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PEPIN,  THE  PIPPIN 


CHAEACTEKS, 


Pepin  ... 
Plom-Plom 
Bandit  Chief  ... 

StRONG-i'  -TH'  -  AKM 

Ell  ALINE 
Leila  ... 


King  of  No  Man's  Land. 
The  King's  Jester. 

Leader  of  the     Silver  Whistle  Bandits." 
Commander-in-Chief  of  the  Eoyal  Forces. 
Sister  to  King  Pepin  and  foster-sister  to  Plom-Plom. 
A  Gipsy. 


First  Morning  Maiden. 

Chorus  ofFippins  {inhabitants  of  No  Man's  Land),  Maids  of  Honour,  Morning  Maidens, 
Gipsy  Maidens,  Courtiers,  Bandits,-^  Soldiers,  dc. 


AEGUMENT. 

Why  it  was  called  ''No  Man's  Land  "  no  reason  can  be  given,  except  that  no  man 
(or  woman)  was  ever  found  there.  Boys  and  girls  peopled  the  place  and  gave  themselves 
the  name  of  Pippins. 

The  Scene  opens  in  the  garden  of  the  Palace,  on  the  morning  of  King  Pepin's  fourteenth 
birthday.  After  receiving  the  warm  congratulations  of  his  subjects,  Pepin,  at  the  instigation 
of  the  Gipsy,  Leila,  exchanges  his  robes  for  the  jacket  of  the  Jester,  Plom-Plom.  While 
each  is  playing  the  other's  part,  a  band  of  robbers  enter  and  carry  off  the  Jester  (mistakiDg 
him  for  the  King)  and  the  Princess  Ellaline. 

Ellaline,  however,  takes  with  her  the  Jester's  wallet,  in  which  are  sundry  disguises. 
With  the  help  of  these,  Plom-Plom  and  EUaline  escape  from  the  Bandits'  stronghold,  and 
return  to  the  Palace  just  as  Pepin  and  his  soldiers  are  preparing  to  attempt  a  rescue. 
All  then  ends  well  with  more  birthday  festivity. 


*  Those  who  play  the  Bandits  in  Part  I.,  can,  if  desirable,  play  the  Soldiers  in  Part  II. 


DEESSES,  &c. 


Pepin — Purple  robe  (reaching  to  his  feet)  trimmed  with  ermine,  gilt  crown,  sceptre,  &c, 
*'  Old  gold  "  close-fitting  tunic  beneath  robe. 

Plom-Plom — "  Old  gold  "  and  red  party-coloured  tunic  with  points  and  tiny  bells,  hood  and 
collar  to  match,  bauble,  wallet. 

The  same  (as  "  Timothy  Tongs  ") — Long  old  leathern  apron,  tall  black  hat  much  crushed  in^ 
rough-looking  wig,  no  jacket,  shirt  sleeves  tucked  up,  bauble. 

The  same  (as  "  Old  Soldier ") — Old  red  tunic  with  brass  buttons,  no  belt,  forage  cap^ 
bandage  over  one  eye,  arm  in  a  sling,  wooden  stump  from  right  knee,  crutch. 

Bandit  Chief — (See  Bandits). 

Bandits  and  Tkoubadours — Black  tunics,  red  belts,  grey  cloaks  lined  with  red,  grey  slouch 
hats  with  peacock  feathers,  toy  guns. 

Strong-i'-th'-aem — Scarlet  tunic,  white  belt,  cocked  hat,  top-boots  (if  possible),  sword,  &c. 
He  should  look  plump,  and  short  of  breath. 

Soldiers — Scarlet  tunics,  white  belts,  three-cornered  hats,  toy  guns. 

Peasants  (Boys) — White  flannel  cricketing  suits,  straw  hats,  jackets  (ad  lib,), 

Ellaline — White  dress,  silver  bandeau  with  star  on  head. 

The  same  (as  **  Guide  to  Old  Soldier  ") — Long  grey  cloak,  straw  hat. 

Leila — White  bodice,  red  skirt,  black  velvet  zouave  jacket  with  sequin  trimming,  silk 
handkerchief  with  same  trimming  on  head,  tambourine  with  gay  ribbons. 

Gipsy  Maidens — Same  as  Leila,  but  less  elaborately  trimmed. 

Morning  Maidens — Soft  grey  dresses,  veils  over  shoulders,  wands  in  hand  with  gilt  orna- 
ments representing  rising  suns. 

Maids  of  Honour — Pretty  white  or  pale  green  costumes,  silver  bandeaux  with  tiny  stars  on 
heads. 

Peasants  (Girls) — Pink,  blue,  or  white  dresses,  straw  hats  trimmed  profusely  with  flowers. 
Each  carries  a  basket  of  flowers. 

N,B. — Very  much  siynpler  dresses  may  he  worn  where  these  are  not  easily  available, — J.  D. 
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No.  2.      Chorus  (Pippins,  Maids  of  Honour,  &c.).— "  AWAKE  !  AWAKE  !  " 

Scene — The  exterior  of  King  Pepin's  Palace. 

Time — Jtist  before  daybreak,  and  then  early  morning.  Discovered,  bands  of  Pippins  singing  to  arouse  King 
Pepin  and  Princess  Ellalins. 
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;ds,  1 1,    :t,    :d  } 


hearts      Go     forth       to     meet         our     King ! 
d   :n     :r    Id    :r     :d    1 1,   :-   :t,   |d    :-   :—  i  —  : 


Long 


i 


 3t 


hon    -    our     both .  .     be    thine,        A.nd    may         thy      pow    -    er  make 

|t,  :-   :t,   |t,   ;d    :r    |d    :—   :d    jf  :f    |n  if     :1    |  f e   :-   :-  } 

cres. 


lite  .  .    and  hon 
Sj  :1,    :t,   11,  :- 


our  both .  .  be  thine,  And  may 
:1,   11,   :t,    :d    It,   :s,    :1,   It,  : 


thy  pow'r 

:t,   |d    :-  :-} 


m 


is 


t=t=t 


t=i=t 


i 


thee 
Is 


i 


J  J  ''i 


Both  feared 

:s     I  1 

I 


a  -  broad, 
:d     Id  : 


and  lov'd  .  . 
:d     Id  :t, 


at  home : 
;d  Is: 


0, 
:f 


 ^ 

a  -  broad,  and 


make  thee  Both  feared 
d    :d      :d  Id 


1 — 

^  V  1  
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I 


Roy 

'\n 


-  al 
:—  :s, 


Pe 
1. 


pin,  wake 

:r  Id 


thee,  0,  Roy 
d    :n    :r  Id 


al 

I  ^' 
cres. 


■-  } 


It 


Roy 


al  Pe 
:s,  |fe, 


pin,      wake     thee,  wake,       0,  Roy 
:f,   jn,   :t,    :1,   |  s,   :—  :f,   |  n,  : 


al 
n, 


m 


i 


1    !  I 


r 

- — F — 

^  T 

m  1>  

I  ^     p  ^  P  p 

 ^ 

1'      -  i 

-i — M  1  ; 

=t=t=t=t=p=i 

i 

Pe  - 
\  n  :- 


pin, 
Id 


a 


wake, 

s    :—    :  — 


 ^ 

-p— p — *■ 


i— r-t 


2i 


#  r  r 


Pe  - 


pin,  a    -  wake, 

|s,   :      :d    |t,  :- 


i 


7 


I     I     I  M 


-p — P- 


1 


r  r 


_i  

wake ! 
fid  : 


:      :  I 


wake ! 

{|n,   :     :     I      :      :     I  ; 

{Thz  light  grows  brighter  during  last  verse,) 


i 


±=t=r 


— p- 


€3- 


-f^ — ^ 


-<s»- 
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No,  3. 


A  LIGHT  MAKCH. 


Piano. 


C3 


re.):    g  g 

1 — #  U  U — tf 

^        1  ^ 

-  ^  r 

j— P — p — r  J .  < 

N 

N.B.—This  March  will  he  played  p  or  /,  anc?  repeated,  according  to  the  stage  management  of  the  piece. 


Enter  King  Pepin,  Princess  Ellaline  and  Plom-Plom. 
{The  Maids  of  Honour  cfcc,  make  a  passage 
for  them,  how  low,  and  cry^  "  Hxirrah^''  while 
some  scatter  fovmrs.  Pepin  and  Ellaline  sit 
on  raised  seats.  The  J ester follows  the  King 
and  hows  repeatedly  as  if  the  salutations  were 
for  him.  He  carries  a  large  wallet  as  well 
as  his  hauhle.  He  places  himself  at  the  King^s 
elbow,  or  on  the  ground  at  his  feet.  The 
Scene  shoidd  represent  grassy  ground  rising 
rather  suddenly.) 

Pepm.— Noble  Pippins,  I  understand  from  what  I 
have  just  heard  through  my  lattice  window,  that 
to-day  is  my  birthday. 


Hurrah !  Hurrah ! 

Pepm.— Many,  many,  thanks  for  your  good  memories 
"  and  kind  wishes  ;  but  having  already  had  thirteen 
of  this  sort  of  thing,  they  have  become  matters 
of  such  frequent  occurrence  that  I  never  take 
notice  of  them  myself.  Still,  you  have  my 
sincerest  thanks  for  waking  me  so  early ! 

.4  Z^.— Hurrah  !  Hurrah  ! 

Pepin.— But  are  you  sure  that  this  really  is  my 
birthday  ?  There  may  be  some  mistake  !  Come, 
Royal  Remembrancer,  it  is  your  duty  to  know 
these  things  I 
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Plom-Plom. — Sire,  after  considerable  search,  I  find 
that  you  were  born  on  no  other  day  of  the  year, 
and,  therefore,  if  you  were  born  at  all,  it  must 
have  been  on  this  day  !  Besides,  there  stay  with- 
out, beneatli  yonder  clump  of  trees,  groups  of 
your  loyal  Pippins,  who  but  await  the  royal 
permission  to  greet  your  little  loftiness  ! 

Midline. — That  should  satisfy  you,  brother  mine  ! 
And,  then,  should  it  be  a  mistake  what  can  an 
extra  birthday  or  two  matter  to  a— a— boy ! 


See,  here  come  my  tiring-girls  to  greet  you  as 
"  Morning  Maidens."   May  they  approach  ? 

Pepin. — Well,  Plom-Plom,  let  the  fun  proceed.  But 
mind  sister,  if  this  be  a  mistake  I'll  not  have 
another  birthday  if  I  live  ten  years  ! 

(Plom-Plom  goes  to  l.  and  zvaves  his  bauble.) 

(Enter  Morning  Maidens,  preceded  by  Plom- 
Plom.  Maidens  advance  at  a  Slow  Waltz 
Step. 


No.  4. 


Piano. 


INTEKLUDE,  WITH  GEACEFUL  DANCE. 

Slow  Waltz.  ^  . 


1  l-^*^^ 

W  1 

 ^  r 



-9- 

mf 


1^*  Tff  1 1 

M- 

CJ  ^' 



-M-f^  P  

V 

 W 

1  

LJ_^ — J — , 

J  1  ^ 

8206. 


13 


No.  5. 


Piano. 


Chorus  (Morning  Maidens).—"  WHEN  PHOEBUS  MOUNTS." 

A  llegro  grazioso. 


mf 


Soprano.  Gracefully. 


When 
In 


Phoe  -  bus  mounts  his   gold   -  en  car,     And    puts    his  steeds  in 


:-  I  n  :-:f  |s  :— :1 


:1  It  :—  :r'  I  d'  :t  :1  |d'  :—  :n 


Alto.  Gracefully. 


:3: 


When  Phoe  -  bus  mounts  his   gold  -  en  car,      And    puts    his  steeds  in 

[\     :    :    In  in  :- :f  js  :- :1  Is  It  :- :r'  |         :1  |d'  :- :n  } 


I 


lEE 


m 


14 


m 


0 


mf 


night,  . 
ID. 


When  from  his  hand  swift  my  -  riad  spears  Of  force  -  ful  light  fly 
Id'  :r'  :d'  |1  :— :1  1 1  :- :t  |n  :    :n  II  :- :d'  |n'  :— :r' 


7Jlf 


1^  N  N 


night,    .     .  When  from  his  hand  swift  my  -  riad  spears    Of  force  -  ful  light  fly 

Ill's  :— :— I— :    :    Is   :s  :s  |1  :s  :f  |f  :— :f  In  :    :n  |i>;  :— :n  |se  :— :se  } 


mf 
.ft 


p  a  tempo. 

— 


fast, 


Back   roll . .   the  black    and   grue-some  band     Up  -  on  .  .    the  bane"  -  ful 


Id' 


A.t. 

:t  It   :d'  :t  U  :— :t  1 1  :t  :s  |r'  :— |  r  :n  :f  |n 


t 


rit. 


p  a  tempo. 


fast,     .     .        Back  roll       the  black     and  grue  -  some  band     Up  -  on       the  bane  -  ful 
t  :— :— |1  :    :n  |  n   :    :n  |n  :    :na  |  r  :    :s  |t  :— :^d|t|  :— :1|  |si  :— :f|  ]. 


blast  !  . 

Ido    .—  •  — 


blast  !  . 


{pt,:-:-|- 


— ^ 

- —  m 

#  ■  /  1. — i^^i^^ 

^  cres. 

1^   ^   ^   k  ^- 

«      -s-  f 

c7  ^ 
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Hi 


:  I 


Morn  -  ing  Maid 
|d  :n  :s  It  :- 


ens 

II 


m 


J    :    :  I 


Then        Mom  -  ing  Maid     -  ens 
|d:— :— Id  :- :n  |s  :— :-|f  :-:-} 


f 


m 


3= 


greet 


their 


King, 
s  :— 


With  tune  -  ful  lute      and  lyre, 
:s  11  :-:s  In'  :- :d'  It  : 


with 


greet 


their 
-If 


King, 

n  :—  :— 


With  tune  -  ful  lute  and 
:    I    :    :n  |f  :— :n  |r  :— :d  ]. 


-0- 

-0- 

■ 

0  r- 

— "1  i 

'T~^ — 

-^-^ 

— ^ 

3^ 


5 


tune  -  ful  lute       and  lyre — 
s  :-:f  |r'  :- :f  In  :- :- |  : 


Their  voi  -  ces   fit      -  ted, 

F#.  t.m.l.r. 

:    pd:— :— Id  :n  :s  |it  :- :- jl  :-} 

#  :  


lyre,      .      .        and  lyre— 
It,  :-:-|-:-:r  I  d  :~  : 


Their         voi  -    ces  fit 
|"d  :—  :—  |d       :n  Is  :— 


ted, 

:-lf  :-:-} 


\—  w 

^^4^ 

1 

1  i 



1 

 f 

 1  ' 

f  ^ 

'  1 — ~ — 
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r  \  j^i 

1** 

fit  -  ted-  to      the  theme,  By 
r.s.d.f.D. 

;— :s  I  ^1 :— :1  |  s  :— :  |se 


Sol's  in-spir  -  ing  fire,  .  .  by  JSol's  .  .  in  - 
1 1  :-:t  Id'  :-  :r'  |  n'        [-:  :n'  |  n' |-:-:s  } 

 ^ 


fit  -  ted  to  the  theme, 
1 1  n  :-:n  |r  :-:r  :— 


By  Sol's     in      -  epir 

:  :  If  :-:-|n  :-:f  |s  :-:l  1 1  :-: 


h  rTj- 


^  J — ^ 


m 


3e 


mf 




* — 

—  • 

— 1 

1  

When        crim  -  son  dyes   the  west  -  ern  skies.  And   Phoebus'  course  is 
In  :-:-|n  :-:f  |s         |s         |t  :-:r' |  d'^rt  :1  |d' :-:n  } 


 ^- 


When       crim- son  dyes   the  west- ern  skies,  And   Phoebus' course  is 
:    In  ;-:-|n  :-:f  |s         |s         |t  :-:r' |  d'_rt  :1  |d' :-:n  } 

^  . 


H  h 
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run,    .      .       And   Na  -  tare's  ev  -   'ry    grace    has  paid     It's   ho  -  mage  to  the 

A.t. 

:f  In  :— :n  hdj£  :d  1 1,  :  -  :r  |s  :- :t,  |         :n  |f  :— :f  } 


s  : 


^^^^ 


1 


run,    ,       ,       And   Na  -  ture's  ev  -    'ry    grace    has  paid      It's    ho  -  mage  to  the 
||s  :— :— I— :    :f  !  n  :— :n  hdj£  :d  1 1,  :— :r  |s  :— :t,  |d  :r  :d  |t,  :— :t,  } 


3EE 


1 


little  sloiver. 


f.D. 


sun,    .      .       When  twi  -  hght,  sleep     en  -  chant  -  ress,  comes,  And  lute      and  lyre  are 


* 


pt:— :-[— :    :t  |d^r^:d'|l  :— :1  !t  :— :t  |n  :    :n  |  1  :- :d'  |n'  :- :r'  } 


sun,    .      .      When  twi  -  light,  sleep    en  -'  cha^t  -  ress,  comes,  And  lute      and  lyre  are 
ll^s :— :— 1— :    :s  |s  :— :s  |1  :s  :f  |f  :— :f  |n  : — :n  |n  : — :n  |se  :— :se  | 


pi 


-f!^  is: 


A  little  slower. 


1^ 


still'd,    .    .        And   hush'd   is    ev    -    'ry     voice   but  ours      By    du  -  teous  rap  -  ture 
A.t. 

r':— :— Id'  :    i^jnin  :f  :n  |r  :— :n  |r  :n  :d  |s  :— :1  |r  :n  :f  In  :— :t, 


rit. 


still'd,  .  .  And  hush'd  is  ev  -  'ry  voice  but  ours  By  du  -  teous  rap  -  ture 
t  :  1,  |1,  :- :1a,  I  s,  ;- :d  |n  :- :d  It,  |s,  :- :f, 
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j-^      Andante  grazioso. 
Ij^l-pL^  pN-^— 

 ■  

fill'd.  .   .  . 
f.D. 

1 1 

F=i'  rj  ^  h 

 .  ' 

Oh,             then  we 

  J 

mrd.  .  .  . 

Andantegrazioso. 

— ^^ff^. 

:    :    1    :  : 

—  1 

:    :    1    :  : 

^-N  \^  

L^__  p  ^— L 

Oh,           then  we 

'Jj1-»fc:— 

1  W0     0    I  1 





 V    -\  M 

^  "1  "1  r — ^ 

day, 


•  .  the  King  .  .  of  beau  -  teous  day ! 
:-  I-  :-:s  I  n':-:-  |-  :-:s  J  r':-:-  |-  :-:d'  |  d':- : 


:  I 


■H^  r  1 


King .  .  of    .   .  beau 
1 1  n  :-:f  Is  :-:!  ]  t:-:-|8  :-:- I  f  :■ 


teous    "      day ! 
■If  :-:- In  :-:-]- 


=|g-i  !  - 1  r. ' 

-     1/-     "1     ^      ^     "1  "1— 

^  1  r  ^  ^ 

 ^  1 

jPirs^  Morning  ilfairfen.— Prodigious  little  Pepin,  we 
simple  Morning  Maidens  would  congratulate  you 
on  your  fourteenth  birthday  !  It  is  the  ardent 
wish  of  these,  your  loving  subjects,  that  you  may 
live  to  enjoy  three,  four,  or  even  more  such  de- 
lightful anniversaries  ! 

Pepin— In  No  Man's  Land,  gentle  maidens,  that  is 
next  to  impossible  ;  but  I  thank  you  all  the 
same  for  the  pretty  compliment!  {Morning 


Maidens  group  on  r.  of  Princess).    Has  sweet 

Ellahne  any  more  surprises  in  store  1 
Ellaline. — I  am  informed  a  troop  of  Wandering 

Gipsies  desire  to  salute  you  this  happy  morn. 

You  are  not  afraid,  are  you  1 
Pepin  [rising  and  drawing  sword). — Afraid?  When 

showed  old  Pepin  fear  ?    Plom-Plom,  bid  the 

savage  brood  advance !     (Plom-Plom,  waves 

bauble  as  be/ore.) 
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No.  6. 


INTEELUDE,  WITH  DANCE. 

(Enter  Leila  and  her  Gipsy  Maidens.) 


— '          Allegretto  grazioso. 

4^)  ^  ^1-  1  i  1 

-H-^  

iS 

 -r^ 

r  ^  

^^^-f^  

Piano. 


 X  J  



ars. 

S 

-s-^f^ — — 

*  1  r — Ur^-r" — : : 

 id  ' 

Dance. 





1 


P 


1  1  r 


 , 

 ti*^ 

L|  1  i_  [_  1 

-j^ — ^  r  ^ 

— P  f  -1  f  1  - 

i 


4=t 


M ,  "1  r  1- 

— f — ^ 
-  -1 1 1 ,  "1  1  - 

— -  ^  r  *i  - 

i 

T    1  1 

1 — ^ — 1  1 

i 


i 


dim. 
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No.  7. 


Piano. 


Chorus  (Gipsy  Maidens).— "  WE  GIPSIES  AEE  GAY.' 

Con  spirito. 


i 


Soprano. 


3& 


Doh  *s  Ei?. 


1.  We 

2.  We 

:n 


gip  -  sies    are      gay,  when   the       moon-beams  at 
laugh  at     the     moan  of      the       maid  -ens  that 


f  .s  :f 


:s     :n     If  .s  :f 


Alto. 


i 


1.  We       gip  -  sies    are      gay,  when  the 

2.  We       laugh' at     the      moan  of  the 

:d     I  r  .n  :r     :f     in     :n  :d 


moon- beams  at 
maid  -ens  that 

r  ,n  :r  :f 


m 


m 


play 
groan 


i 


For  .  . 
d  .r  :n 


the 
the 
:n 


leaves  in  our  wood-home  so  green ; 
glare    of     the      bold  flaunt  -  ing  day, 


n  .f  :n 


1      I  s  :r 


;de 


^3 


And  our 
In  the 
:s  .n  I 


-^—--pr 

leaves  in     our     wood-home    so  green ;  And  our 

glare  of     the      bold  flaunt  -  ing  day,  In  the 

d  .r  :d     :d     |  t,    :t,     :lei  |  t,     :  :s  .n 


play 
groan 

n  n 


Fleck 

For 
Id 


the 
the 
:d 


-i»-r-r 
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H  = 

 t=q 

J  • — • — 



cres. 


foot- steps  are 
soft  houi's  of 

ilr  .d  :d  :d 
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light, 
night 


when  the   stars   of     the    night  Hang  as 
maid -ens    de  -  Hght,  When  the 


gip-sy 
:s  .n 


r  .d  :n 


t  .d'  :t 


foot-  steps  are  light, 
soft  hours    of  night 

r  .d  :d     :d  Is 


when  the   stars   of     the    night  Hang  as 
gip-sy    maid -ens    de  -  light,  When  the- 

:s  .n  I  r  .d  ;n     :n     In  :s 


:s 


owl  and 
s  .1  :s 


a 

the 


f 


cres. 


f 


1  I  t 


m 


i 


for  -  est 

bat  are 


of 
at 

:r' 


sheen. 

play  !       .      .  . 


0=1: 


No 
When 

:s 


care  then  we 
glow-  worms  be 

I  s     :r  :n 


I  ^      ^  ! 

know,  but  with 

sprin  -  kle  the 

Ir     :f  :1 


1=F 


for  -  est  of 
bat    are  at 


sheen, 
play ! 


No 
When 


care  then  we 
glow-  worms  be 


with 
sprin  -  kle  the 


II  fe  .s  :fe  :fe 

s  :— 

^1-:  :s 

T  1  £==^ 

s     :r  :n 

r     :r      :f  } 

,  1  1  n 

r  1  !^ 

ziis*''  =i-f^ — r 

^       L—J    1  1 

-0-  -m- 

n—  ^ 

|i  

1  »— 

^  

ig  -1  -L-J  1  

— U  ^  

Ped. 

•  > 
* 

-0&—0  1  

:i       1       '  =: 

cres. 

*  1 

— 0 — 

mf 

1  

P 

J  ^  r  r — 

>  '  1 

-t^^  hearts  all     a   -    glow,       We     ri  -  val   the   night  -  in 
sward,  where  they  twin  -  kle  Like  stars  that  have   fall  -  en 


II 


d'   :n  :d' 


cres. 


gale's  song ; 
to  earth, 

:t    I  1  :- 

mf 


And  till 
And  the 

G.t.m.l.r. 

:d'la:Ia  j 


hearts  all  a  -  glow,  We  ri  -  val  the  night -in 
swardjwhere they  twin- kle  Like  stars  that  have   fall  -  en 


:r 


n 


jale  s  song ; 
to  earth, 

;r    Id  :- 


And  till 
And  the 

i-^d  :d 


dai  -  sies  'gin  peep  from  their  slum  -  ber  so  deep,  By  dance  we 
iiiglit  winds  all      cry    to   the        e  -  choes  that  sigh         For  a  share  of 

s.d.f.B7. 

fls    :1a   :s    id'    :n    :n    If     :r    :1a   I  s     :     :sn.n|n  :s 


the  re  -  vel  pro  - 
the    gip  -  sy  maids' 

:-.f  I  n  .s  :n    :r  I 


dai  -  sies  'gin  peep  from  their  slum  -  ber  so  deep, 

night  winds  all      cry    to   the  e  -  choes  that  sigh 

{|t,    :f    :f  |n  :d    :d  |  r     :t,   :f  jn 

I 


By  dance  we 
For  a  share  of 

:"ad.d|  d  :t, 


the    re  -  vel  pro 
the    gip  -  sy  maids' 
-.1,1  s,.t,:s,  :f, 


F  ^—-\ 

mHr-^  1 

(I 


long !  . 
mirth !  . 
f.El?. 


Tra  la  la  la  la  la  la  la  la,  tra  la  la  la  la !  Like 
:s    I  s  .1  :s    :d'   1 1  .d':t    :1    |  s  .1  :s    :n'    |  r'    :  :t 


•I 


long !  . 

mirth !  .       .  J 


Tra     la  la  la    la       la  la  la    la,     tra  la  la    la      la !  Like 
:f    |n.f:n    :n    |f.f:f    :f    |n.f:n    :s    If    :     :f  } 


 V 


dia-monds  we     scat  -  ter  the      dew  ! 

s     :n    :s    1 1  :— 

=]  ,  \- 


||r'   :d'  :1 


A  1- 


.  While  the    moon  sails  on     high,  or  a 
f.Ab. 

s  .  :s    :s    p't  :1    :f    |  n    :1  :s 


dia-monds  we     scat  -  ter  the      dew  ! 
n    :n    :n    I  n    :d    :n    I  f  :— 


.  While  the    moon  sails  on     high,  or  a 
-  .  :f    :f    pt,  :f    :r    |d    :d    :d  } 
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^5 


star  decks  the     sky,  We  dance  the  sweet  sum  -  mer  night  through, 

Et^.t. 

:«d'  I  r'    :d'    :1    Is    :n    :r    Id    :—  :- 


;s    :f  n 


we 

i  d'    :  ;d' 


i 


star  decks  the  sky,  We  dance  the  sweet  sum- mer  night  through, 
1 1|   tPi    :r    Id    :     t^d'  I  r'   :d'   :1    Is    :n    :r    Id  :— 


:-  Id' 


m 


we 
Id' 


i 


i 


I      Isi  ime.      1 1      2nd  time. 


?2r 


r  r  :  :zi 


dance  the  sweet  sum  -  mer  night  through  ! 

d'  : 


dance  the  sAveet  sum  -  mer  night  through  ! 
Ilr'   :d'   :1    is    :s    :f     In  : 


through 


i 


Isi  time. 


.  n  1 — 

aw 

g  1  r  r 

""P^  r  ^ — 

■  ^"-^  '  -I   ' 

~m~ 

Fed. 

-J-  v:^ 

{The  Gipsy  Maidens  advance,  curtsey  low  to  the 
King  and  Princess,  then  all,  except  Leila,  retire 
a  few  paces.) 

Leila  (kneeling). — Will  your  little  high  and  mighti- 
ness deign  to  receive  the  humble  congratula- 
tions of  some  of  the  noblest  maidens  in  your 
kingdom !  We  are  each  and  every  one  of  us 
descended  from  a  line  of  long  kings ! 

{The  King  yawns.) 

Ellaline. — It  is  most  kind  of  you  !  My  broths,  I  am 
sure,  feels  the  honour  most  acutely ! 


Pepin  {sleepily). — I  assure  you  I  do  !  much  more  of 
it  would — 

Leila  {seizing  PepirHs  wrist  and  dragging  him  to 
centre). — Listen  to  me  !  You  are  in  danger,  but 
I  dare  not  speak  more  plainly  !  Pippin's  have 
ears  !  What  I  mean  I  will  put  into  song  ;  thus 
the  populace  will  be  thrown  oflf  the  scent !  But, 
beware  !  Every  word  I  sing  will  be  an  unwhole- 
some truth  !  Mount  again  the  throne  ! 

{Leila  takes  Pepin  in  her  arms  and  places 
him  on  the  throne.) 
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No.  8.    Trio  (Leila,  Plom-Plom,  Pepin,)  and  Chorus  (Gipsies  and  Pippins). — "  MAY 

I  TELL  YOUE  FORTUNE  ?" 

Allegi^etto 


PlAKO. 


\8t  verse — Leila  [on  Pepin's  left,  tambourine  in  hand). 
2nd  verse — Plom-Plom  {on  King's  right,  imitating  Leila). 


1.  May  I  tell  your  for  -  tune,    pretty  lit-  tie  King  ? 

2.  Let  me  tell  your  for-  tune,     lit-tle  Pippin  King  ! 

Lah  is  A.  L>oh  is  C.  {Counting  twice.) 

||n.t:l  .t  II     :s     |n  .f  :n  .f  |n  : 

Pepin. 


i 


Pray  do, 
Pray  do, 

:1      1  n 


pray 
pray 

I  :r 


do  ! 
do. 


1 


For  to  tell  a  for  -  tune  is  an  ea  -sy  thing  ! 
For  to  tell  a  for  -  tune      is  a  sim-ple  thing  ! 

I  1  .t  :1  .t  II      :s     In  .f  :n  .f  |n  : 


i 


1 


 m- 

To  you,  to 
To  you,  to 
:1     I  r    :—   I  :n 


you! 
joul 
Id 


i 


i 


^3 


V — ^ 

S206. 
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4v 


You   need    on  -  ly     watch    the  stars, 
At  strange  key  -  holes    place  your  eye, 
(If     :d'     Id'     :d'     It     :n'  |t 


Count  the  blacks    up  - 
In   folks'    kit  -  chens 

|r     :1      It  :1 


on  the 
poke  and 
Is  :d' 


bars, 


mf 


m 


i 


Stu  -  dy      peo  -  pie's     fam  -  'ly  jars,  And   there  you  have     the  thing! 

Make    a      note    of       all     you  spy.  That's  how  they  do       the  thing! 
E.t.m.l.r. 

:s  Is 


Id    :-  I 


Quicker. 

1st  verse — Chorus.  Gipsy  Maidens  {action  with  tamhonrines). 


_JI  

*  m  

•  

-> — J  « 

— # 

— ^  # 

You  need  on  -  ly  watch  the  stars. 
At  strange  key  -holes   place  your  eye, 


l|s  :r 

Quicker. 


In'  :r' 


In 


Count  the  blacks  up   -   on     the  bars. 
In    folks'  kit  -  chens   poke   and  pry, 
In    :t     Id'     :t     |1     :d  jd 


f 


i 


3f 


f — ^ — I 


I  1st  time. 


5=5 


Stu  -  dy  peo  -  pie's  fam  -  'ly  jars, 
Make    a     note   of       all   you  spy. 


And  there  you  have  the  thing  ! 
That's  how  they  do  the 


:1  It 


1 


:n 


In  :- 


:n 


f  A. 

|s  .r  :n  .r  l^s, 


^  I; 


S- 

o  

 0  «  1 

1  ' — T  1 

p  1  

r-^  *  1 

1 — 9 —  ^ 

^— p — 

1 

-t^  ' 

-Li' — ^ — 
1/  y 
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1 

1^- 

{\  •• 

 [ 

1 

I.I.I 

1    :    1     :  j 

1 

r.s.d. 

*      1      *  11 

P  

 1 

.hing ! 
fC. 

:     1  : 

mf 

7,-.):lJI  t 

—  iJ  ^ — 0-^ 



-n^ — TT 

 0-0-0  0  L 

*    1  : 
.    '  —1 

r  1  r  \  ' 

J  ^  J    1  : : 

 E 

[Spoken  before  2nd  Verse) — Plom-Plom. — I  fancy  I  could  do  that 


P 


Leila. 
■Mf  ^ 


Bid  me  tell  your  for  -  tune,  dain-ty  lit- tie  King  ! 

I  j  n  .f  :n  .f  In     :s     |  n  .f  :n  .f  |n     :  j 

Pepin. 


Pray  do, 

I      :1  If 


pray  do ! 
:n     I  r 


s  ^  s  ^— # 


For  to  tell  a  for  -  tune  is  the  u-sual  thing  ! 
I  r  .n  :r  .n  |r     :s     1  r  .n  :r  .n  |r  : 


:  I 


I 


To  you, 
:f  In 


i 


^  1  1 


to  you ! 
I      :1  Is 


1  "1 
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Leila. 


r  ^  ^ 

In  a  tea  -  cup  stir,  just  so, 
Id'    :d'    Id'    :d'    It     :t  .d'  |t 


All  the  grounds  that  lie  be  -  low, 
1     :1     If     :1     I  s     :s  .1  |s 


mf 


They  will     tell    yon,     what   you  hiow !         Ring-a-ring-a-ring  -  jing  -  ting 
G.t. 

I  K^t,    :t,    jr     :r  .   I  d      :d      Is      :      I  r  .n  :r  .n  |r     :n     I  d 


3=£ 


Chorus.  Gipsy  Maidens. 


^ — 


Pving-  a-ring-a-ring-  jing,  ring-  a-ring-a-ring  -  jing,  ring-a-ring-  a-ring-  jing 
||r  .n  :r  .n  |r    :1     |n  .f  :n  .f  |n     :1     |r  .n  :r  .n  |r  :s 

 ^  ^  "N  S 


ting  ! 

d'  : 


i 


33£ 


— p- 


] 


f 


Slower. 
Plom-Plom 
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But  to  learn  your  for-tune  is  a  cost-ly  thing  ! 
1  pi.f  :n  .f  In     :s     I  s  .s  :1  .1  Is  : 


Tempo  Imo. 


i 


1^— N 


(Jingling  purse  of  money.) 


i 


Guin  -  eas,  e'en   im  -  prove     the  charm,        Ring-a-ring-a-ring  -  jing  -  ting  ! 
E.t.m.l.r. 

:f  .s  If     :f  .s  I  n     :n  .1  js  I  r.n  :r  .n  |r     :f     In     :  j 


Chorus.  Pippins. 


if 


Ring-a-ring-a-ring  -  jing,  ring-a-ring-a-ring  -  jing,    ring-a-ring-a-ring  -  jing  -  ting  ! 

r.s.d.f.C. 

{ll.til.tU     :r'    ts.lis.lls     :d'    |r.n:r.nlr     :f     I -^se  : 
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 ^  ^     J       1  1 

= 

J-         ^  - 

rit.   

m 

-  ■  ^  - 

 M  T«  1» 



 n 

p-^    Leila  (solemnly). 

[Lei 

a  draws  Pepin  from  thron 

-V  '  1 — »— 

> 

e  and  sings  mysteriously.) 

-a  a— ^— 

-  '  '  '  ^ 

Woe  must  be  your  for-  tune,p( 
{|  1  .t  :1  .t  ri  :s 

y —  1 

)or,dear,gracious,King  1 
n  .f  :n  .f  In  : 

Pepin. 

:      1      :  1 

:      1      :  } 



II       :      1  : 

_|-  ^  J  

How 

:       1      :s  1 

-.^  =  =  

L J 

sc 
n 

),  how 
:-    1      :r  1 

H  

so? 

n     :-    1      :  } 

— -1 — ^ — 

^  -m- 

 IS  

0  

4-:  !  ^  m  

^P^'  ^""i  1 

^  ^P/' 

m-^  ^ — ^ — . 

w — ^1 — ^  V 

— ^ — N — ^ 

— ^ — ^  ^ 

tea 

w  '  ' 

Wolves  are  sometimes  met  with  wearing  i 

1  1  .t  :1  .t  U  .1  :s  .s 

^  ____   

>  h  1 

sheep's  cloth-ing ! 

n    :n     In  : 

^  ^ — ^ 

1=1  = 

— !  H  

=  1  =  } 



{|        :        1  : 

s — 

No, 

:      1  :s 

— 1  '  m — 

no !  no, 
n    :—  1  :s 

1  1 

 r  r 

no ! 

n    :-  1      :  } 

s  

— ^ — d— 
^  *  ' 

h^ 

— 1 — ^ — J 

IF  ^-jH 

— ^ — ^ — ^ 

You    must    lose  your 
II  f     :d'     Id'  :d' 

tiead     to  -  day,  T 
t     :f     If  :- 

— 1 



lOugh    it      on  your 
f.F. 

|n,    ;f     If  :f 

shoul  -  ders  stay, 
n     :tai    |tai  :— 

«  : 

 1 

 1 

U 

 ' 



 ' 
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Look    for  snakes  when    foes    are    gay,  You     are,   yet    oiot,  the       King !    .  . 

C  t.  A.t.m.l. 
{M'r   :1     |1     :1     11     :t     |1     :'^s,  Is,    :s,    |s,    :s,    Is,    :-   |  — 


Zr  ^  ~~ — 

m=f-  



f>     — « 

 -1^— 

-5- 

Tempo  Imo. 

_i  



--^^  ^  ^ 

^  lll=l  ! 

ire  P. 

--v  •  II 

— rf^r  !  r  1    r  i 

Plom-Plom.  Slower. 


Let  me  try  my  hand  at  that,'  ven-er  -  a-  ble  King, 
(**')■(  I  r  .r  :r  .r  |r  .r  :r     I  n  .n  :n  .n  |n  : 


I  - 


1*1 


Slower. 


Pray  do, 
:d    1 1, 


pray  do ! 
:r  |d 


1%  a  K  a  ^ 


-m—M  ^- 


Thus  to  tell  a  for-  tune's   not  a  risk-y  thing  ! 
E.t.m.l.r.s. 

I  |^«r  .r  :r  .r  |r     :r     In  .n  :n  .n  |n  : 


i 


lit: 


5^ 


That's  true, 
I      :s  If 


that's  true  ! 
f.A. 


I  :r 


I  Idi 


mf 


1 — i- 
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^  I  Slightly  quicker.  ^^-Plom. 
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Should  you  meet  a     brin-  died  cow, 
t,  :t,    It,  :t,  Id   :d  |d 


Mind  she  does  not  prove  a  sow, 
It,  :f    If   :f   If   :n  In 


Soprano. 

— fv 

L-^  C  

When  cats  fight  there'll  be  a  row  ! 
{|r  :d    jr   :d   |f   :f    |f  : 


When  yon  meet  a 
f.D. 

[f'd  :n  Is  :1  J. 
Alto. 


I  J 


-d  ^ 


I     am,  yet  wo^,  the    King ! 
:d   Id   :ti    |t,  :1,  |  s,  :—  I 


i 


When  you  meet  a 
I'f'd  :n   Is  :1 


i 


M 

m  ^  1 

dP-  V — fv. 

n'"^-^^;  r 

^  V  '  * 

\>  V  * — 1 

1  ^  1_ 

brin-dled  cow, 
[Is   :n'    Ir'  :■ 


jMind  she  does  not  prove  a  sow, 
Id'  :t    |1    :s    It   :1  |n 


i 


lit 


When  cats  fight  there'll  be    a  row, 
A.t. 

I'^s,  :ti    Id   :r   [d   :r   |n  : 

#- 


N    1^  |S 


brin-dled  cow,  Mind  she  does  .^.not  prove  a  sow, 
f  I  s   :s    |f   :—  I  n   :n    |n   :n   |  n   :n  |n 


When  cats  fight  there'll  be  a  row, 
l^-s,  :t,    Id   :r   Id   :r  |n 


'  I 


^   -1  r 


820a. 


Plom-Plom  {to  Ellaline). — How  like  you,  Princess, 
my  poor  minstrelsy  1 

Ellaline. — Passing  well,  foster-brother  mine.  But' 
see  !  the  King  changes  colour,  on  his  fourteenth 
birthday,  too.   I  like  it  not ! 

Leila  {who  has  been  whispering  to  King). — 

Beware  !  the  sun  shall  not  sit  down  upon  this 
night, 

Till  King  and  jjaucy  Jester  own  the  Gipsy  right ! 

Ellaline. — Brother,  take  again  your  place,  more  sports 
await  your  gracious  smile  ;  it  is  your  birthday  ! 

Fepin. — For  the  moment  state  affairs  had  driven  the 
,    birthday  party  from  my  mind.    Your  holiday 
attire  and  the  absence  of  all  warlike  weapons 
should  remind  me  that  our  business  now  is  plea- 
sure.  Let  the  show  proceed. 

The  Pippins.— Tlom-Vlom  !  Plom-Plom  ! 

Ploni-Plom  {picking  up  wallet). — May  it  please  your 
Koyal  Majesties,  gentle  popsiwopsies,  and  ras- 
cally Pippins,  I  have  here  a  simple  wallet,  but 


in  the  wallet  I  have  a  hotch-potch  of  a  tinker, 
tailor,  soldier,  sailor,  apothecary,  ploughboy,  and 
— ahem  ! — lawyer — or  at  least  the  best  part  of 
them,  namely,  the  clothes.  To  pass  a  merry 
hour,  and  to  get  the  silver  pennies  that  are 
groaning  to  escape  from  your  pockets,  I  am 
permitted  by  the  Princess  to  show  my  skill  in 
mimicry.  What  shall  I  be,  pretty  folks?  a 
tinker,  or  tailor,  or  what  ? 

All  {except  the  Gipsies). — A  tinker  !  a  tinker  ! 

Plom-Plom  {takes  costume  from  wallet,  dis- 
appears behind  tree  or  wings,  and  rapidly 
reappears  as  a  tinker). 

Leila  {before  Plom-Plom  ew^er*).— Pepin,  the  sun  is 
high  in  the  sky,  there's  danger  in  this  delay  ! 

Ellaline.— ^YOtYi^v,  if  Leila  does  not  like  the  merri- 
ment, she  need  not  stay  ;  see,  here's  the  tinker  ! 

{Enter  Plom-Plom.) 

Pepin. — Go  on,  noble  tinker,  go  on  I 
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No.  9.    Song  (Plom-Plom)  and  Chorus  (Pippins  and  Gipsies).—*'  I'M  TIMOTHY  TONGS. 

Moderato  Plom-Plom  {imitates  knife-grinding). 


Voice. 


Doh  is  F. 

|1   :  : 


Moderato 


I   :  : 


Piano. 


r  1 1|:  Mrr ir  ir 


1.  I'm 

2.  But 


I  :  :  I    :  :  In 


i 


r  1 


Tim  -  0  -  thy  Tongs  the  tm  -  ker  gay,  A  fellow  that's  fond  of  fun!  .  .  .  I'm 
Tongs  is  a  think  -  er,  might  -  y  deep,  As  he  trundles  his  trea-dle  a  -  round !  .  .  .  No 
II  n  :f  :n  |s  :— :n  |r  :— :d  Idj*.^  :d  |d  :r  :d  |s  :s  :n  |r  :— :— j—:    :r  J 


butcher,  I'm  baker,  I'm  can-die-stick  maker,  I'm  ev  -  'rything  un  -  der  the  sun  !  .  .  . 
cap-and-gown  doctor,  no   per  -  i-wigg'd  proctor,  Had  ev  -  er  a  writ   so  pro  -  found.  .    .  . 


{|n  :n  :n  Is  :s  :s  I  d  :d  :d  |f  :f  :f  |  n  :-.f:s  |n  :-.f:r  |d  |— :  : 


4^^'^  1  1 

^  -1  -1  * 

-N  , 

^  ^  ^  ^ 

9 

i  '^  '^ 

rr  

^  1 

^    ^  ^ 
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Have     you     a  -  ny  old  pans       to  patch  ?  Have  you 

I        can  solve  you  nice  quil-lets  in  law,  I  most 

|1  :1  :1  |r;_^  :1  I  s  :- :    I    :s  :s  } 


^  ^  r 


^  >  ^  ,^    ,  I 

^  ^  r  >  I  — 

a  -  ny  tin  ket-  ties  to  mend  ? 
glad-ly  will  draw  up  your  will, 

11  :1  :1  Id'  :d'  :d'  I  r'  :- 


I'll  bot-tom  or  top 'em,  spout,  handle,  or  stop  'em,  Oh  ! 
I've    a  won-der-ful  no-tion,  for     lo  -  tion  or  po-tion,  And  i 

:r'  :r'  If  :n'  :r'  |d'  :1  :d'  I  r'  :d'  :t  |1  :f  :1.1 


1 


>  1  1 


1  1  r 


^^^^ 

4^ 

Tim  -  0  -  thy  Tongs  is  your        friend  ! 
nas  -  tv    in  -  fal  -  li  -  ble  pill !    .  . 

f.F. 

|d'  :t   :1    |r'  :n'  :r'  ||<i's  :—  |— :    j     :     |  : 


I  : 


i 


m 


b  >  1  1 


i 


i 


{with  treadle  action.) 


I'm 
In 


a  tiii-ker,  I'm  a  tai-lor,  I'm  a  sol-dier,  I'm  a  sail-or,  An  a  -  po-the-ca-ry,  fairly  honest 
.r  I  r  .d  :d  .r  |f  .n  :n  ,f  |  n  .r  :r  .n  |s  .f  :f  .s  I  f  .n  :n  .f  |s  .s  :1  .1  I 


mf 


8206. 


law  -  yer 
Id'  :s 


g   ^  ^ 


At         each  and  ev -'ry  trade,      I  am   a  knowing  blade,    But  at 

:s        1 1   .1    :l   .1  |r       :1       |  s   .1    :s   .n  |d       :r  .n 


:        I       :  } 


^3 

1^ 

1 

A  

-3 — ^ — ^ — ^ — 

5=t 


:|  r 


Chorus         treadle  action). 


grind-stone,  lay,  or  lathe,  I  am  top  -  saw  -  yer  ! 
jlf  .f  :n  .n  |r  .f  :n  .r   |r  :d 


He's  a 
I         :n   .f  } 


i 


He's  a     tin-ker,.he's  a  tai-lor, 

In  .r  i  r   .d   :d  .r  If  .n 


s 


i 


^^^^^ 


g  g  g  g 


soldier,he'sa  sailor,  An  a  -  pothe-ca-ry,  fairly  honest  law  -  yer, 
{ I  n  .r  :r  .n  Is  .f  :f  .s  j  f  .n  :n  .f  |s  .s  :1  ,1  i  d'  :s 


At     each  and  ev-'ry  trade, he 
:s     I  1  .1  :1  .1  |r     :1  } 


£: 


{! 


An  a  -  pothe-ca-ry,  fairly  honest  law  -  yer, 
I       :f  .s  I  f  .n  :n  .f  |s  .s  :f  .f  |  n     :s  I 


At     each  and  ev-'ry  trade,  he 
:s     |f  .f  :f  .f  It,     :t,  } 


I  j- 


9? 
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[Exit  Plom-Plom.) 


i 


l.s^  titne. 


'2nd  time. 


is  a  knowing  blade,  But  at  grindstone,  lay,  or  lathe,  he  is  top  -  saw  -  yer ! 
j  s  .1  :s  .n  Id      :r  .n  |  f  I  :n  .n  |r  .f  :n  .r  |  r   :d  | 


-saw  -  yer 
r  :d  I 


I 


atzit 


is    a  knowing  blade,  But  at  grindstone,  lay,  or  lathe,  he  is  top  -  saw  -  yer !  -saw  -  yer 

|d.d  :t,  .t,  11,     :t,  .d  11,  .t,  rd  .d  |d  .d  :t,  .t,  I  t,  :d   1     :     lit,  :d  . 


q  j  q 


1st  time. 


27id  time. 


m 


AU  (exceyt  the  Gipsies). — Bravo  !  bravo  ! 

KBt-enter  Plom-Plom  as  Jester.) 

Leila. — Cease  your  foolish  bravos  !  This  is  easy 
mimicry !  A  boy  is  naturally  a  little  tinker  ! 
If  Plom-Plom  would  earn  the  Gipsy's  guerdon, 
let  him  play  the  King ! 

Oipsy  Maidens. — Ah  !  let  him  play  the  King  ! 

The  Pippins. — Plom-Plom,  play  the  King  ! 

Plom-Plom. — I  am  sorry  to  disappoint  you,  but  what 
is  a  King  without  his  robes  ?  Merely  a  clothes- 
prop  without  the  clothes  !  A  cabbage-stalk 
without  the  cabbage  !  A  King's  business  is  mere 
child's  play,  but,  alas!  my  wallet  contains  no  robe, 
nor  so  much  as  half-a- crown  ! 

Pepin. — 'Twere  easier,  methinks,  to  play  the  Fool ! 

Plom-Plom. — Pardon  me,  sire,  but  that  your  Ma- 
jesty could  never  do ! 

Pepin. — For  once,  at  least,  I'll  try.  Plom-plom,  I 
command  you  take  my  robes,  my  sceptre,  and 
my  crown  !  Give  me  your  motley  jacket,  cap-o'- 
bells  and  pretty  bauble.  {They  exchange  cos- 
tumes.) Mount  the  throne,  and  play,  if  you  can, 
the  King ;  I  will  play  the  Jester,  and  Leila, 
there,  shall  judge  who  has  the  prettier  wit ! 

Plom-Plom  {as  they  exchange) . — Agreed,  agreed !  and 
if  I  play  not  the  King  better  than  thou  play  the 
F-ool,  may  I  be  laughed  at  never  more. 

Pepin.— And  if  I  play  not  the  Jester  better  than  thou 
play  the  King,  may  I  be  laughed  at  for  my  pains ! 

The  following  verse  can  either  he  recited  or 
sung  softly  to  the  music,  as  in  No.  8,  without 
accompaniment. 

Leila  {to  King,  as  Plom-Plom  stumbles  uj^  i^*-^  throne). 
You  shall  lose  your  head  to-day. 
Though  it  on  your  shoulders  stay, 
Look  for  snakes  when  foes  are  gay  ! 
You  an-e—yet  not — the  King  ! 

Plom-Plom  {affectedly).— M.J  Golden  Pippins!  to- 
day is  my  fourteenth  birthday  !  I  never  had  a 


twelfth,  but  let  that  pass,  as  I  did.  In  com- 
memoration thereof,  and  out  of  the  King's  pri- 
vate savings,  I  bestow  upon  each  and  every  one 
a  silver  penny  to  spend  in  junketings.  {^'- Bravo, 
bi^avo  I "  in  which  Pepin  joins.)  But  with  one 
exception  mind.  The  Jester  there  who  has 
this  day  plied  his  trade  so  vilely,  I  order  to  have 
instead,  his  doublet  dusted  by  as  many  blows 
from  Ellaline's  shoe  as  there  are  Pippins  to  be- 
stow them ! 

Pepin. — Then,  as  my  doublet  noAV  adorns  your  Ma- 
jesty's most  gracious  shoulders,  the  blows  must 
fall  on  your  own  back.  {Ellaline  throws  her  shoe 
to  Pepin.)    Shall  I  begin  ? 

AIL — Bravo,  bravo  !  Begin,  begin  !  {A  shrill 
ichistle  is  heard  ivithout — all  draw  hack  from 
throne.) 

Leila  {aside). — What's  that?  The  silver  whistle  of 
the  Bandits  ! 

{Enter  the  Bandit  Chief,  disguised^  as  a  troubadour.) 

Bandit  Chief  {to  Plom-Plom). — May  it  please  your 
Highty-Tighty-Mightiness,  to  hear  a  band  of 
poor  troubadours  sing  their  latest  madrigal  ? 

Plom-Plom  {haughtily). — You  have  our  royal  per- 
mission!  (Li  an  easy  manner.)  I  say,  chef 
you  know  I'm  fourteen  to-day  ! 

Bandit  Chief — Oh,  entirely  ! 

Plom-Plom. — That's  all  right,  {aside)  for  I  don't! 

Leila  {confusedly). — Pepin, — Plom-Plom,— King, — 
Jester, — Oh,  whatever  you  are,  let  them  not  ap- 
proach !   Beware !  I  have  warned  you ! 

Bandit  Chief  {aside). — Leila  the  Gipsj^  here  !  \aloud) 
You  are  too  late,  madame,  for  lo,  they  come  ! 

{Enter  Bandit  Band  disguised  as  troubadotirs  ; 
they  have  short  wooden  guns  concealed  be- 
neath their  cloaks,  upon  which  they  imitate 
action  of  playing  the  guitar,  their  hands 
occasionally  being  visible.) 
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No.  10. 


Chorus  (The  Bandit  Band).— "FEOM  PROVENCE  FAIR. 


Allegro  deciso. 


IS 


Piano. 


i 


i)o^  is  A. 


1.  From  Pro   -  vence 

2.  Of  (K)night  -  ly 

3.  We've  heard  the 

:     .S|  I  d  :d 


m 


{I 


J.  From  Pro   -  vence 

2.  Of  (K)night  -  ly 

3.  We've  heard  the 
:     .S|  I  d  :d 


i 


5^ 


i  :  L- ^ — I  \  m— 


f 


fair, 
deeds, 

fame 
lid 


we  come,  we  come,  we  come, 

we  troll,  we  troll,  we  troll, 

of  Pe  -  pin.  King  so  bold, 

.1,  It,  .1,  :t,  .d  It, 


So     iiT^  no  -cent  -  ly  sing 
Or     trill  .  .     the  . .      ne  -  ces 

And  long  to   en  -  ter  -  tain  . . 

.t,  I  d    .r    :n    .f  |  I  .s 


mg  .  . 
sa  -  ry 
him, . . 
:n  .d 


fair, 
deeds, 
fame 

ild 


P 


I* 


we  come,  we  come,  we  come, 

we  troll,  we  troll,  we  troll, 

of  Pe  -  pin,  King  so  bold, 

.1,  It,  .1,  :t,  .d  It, 


So     in  -  no-  cent  -  ly     sing  - 

Or  trill         the  ne  -  ces 

And  long  to    en  -  ter  -  tain 

.f,  I  n,  .Pi|   :d    d   I  n  .n 


mg 

•  sa  -  ry 
him, 

:d  .d 


i — ^ — — ^ — ^ — ^ — ^ 

U— 1* — — *  M — 1- 

1    r  1 

1  1  r-  1   r  1  -r  1  'I-i-i- 
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tra  la  la  ! 
tra  la  la  ! 
tra  la  la  ! 

{|r,d.d 


pon 

We  die  to 
Where  nought  shall 


bear 
meet 
reach 


.S, 


:d 


we     in    onr  (h)  armless 
fair  dam-sels   in  dis 
his    sub  -  ter  -  ra  -  uean 
E.t. 

In    .re   :n  .f 


3at 


tra  la  la  ! 
tra  la  la  ! 
tra  la  la  ! 

I  t„d  .d 


Iso   wea    -    pon  bear 

We    die          to  meet 

Where  nought  shall  reach 

.s,   Id  :d  Id 


we     in    our  (h)armless 

fair  dam-sels    in  dis 

his  sub  -  ter  -  ra  -  nean 

.^T  In    .re   :n  .f 


1 — r 


1 — r 


J  L 


i 


Isi: 


hands,       Ex  -  cept,  of  course,  the   gay  gui 

tress,        Es  -  pe  -  cial  -  ly     if     rich  they 

ear,        Ex  -  cept,  of  course,  the  gay  gui 

:d'  .n  |r    .f    :t    .1   |  s  :f 


n 


tar,  ha  !  ha !  Ex 

are,  ha  I  ha  !  Es 

tar,  ha !  ha !  Ex 

PI    .  :d'  .  Id' 


i 


^3 


hands, 
tress, 
ear, 


{| 


n 


Ex 
Es 
Ex 


cept,  of  course,  the  gay 

pe  -  cial  -  ly     if  rich 

cept,  of  course,  the  gay 

.d  I  t, 


:r 


gui 
they 
gui 

:t, 


tar, 
are, 
tar, 

d  , 


m 


ha! 
ha! 
ha! 

:f 


ha! 
ha  ! 
ha  ! 

n  . 


Ex 
Es 
Ex 

:d 


mi 


IB 


J     I       -r  ^ 

Tempo  di  Valse. 


^  1  r 


cept,  of  course,  the  gay  gui 

pe-cial-ly    if    rich  they 

cept,  of  course,  the  gay  gui 

\\f  .s  :1   .d'  In'  :r' 


tar  ! 


tar  ! 


f.A. 


cept,  of  course,  the  gay  gui 

pe  -  cial  -  ly    if    rich  they 

cept,  of  course,  the  gay  gui 

lir  .n  :f  .1   Is  :f 


tar  I 
are  I 
tar  ! 


V|  .  .  . 

Tempo  di  Valse. 

;t  r  H  ,^  I 


3=£ 
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1  I  I 

1.  Sing 

2.  Sim 

{Presenting  guns  at  Plom-Plom.)  3.  But 


mg 
mg 
a 


l=t=: 
tra 
tra 
gun, 

In 


la 
la 
ha, 


i 


1.  Sing     -  ing  tra  la 

2.  Sing     -  ing  tra  la 
(Presenting  guns  at  Plom-Plom.)  3.  But  a  gun,  ha, 

:       :       I       :       :       Id  :—  :d  id  :  :d 


3: 


la! 
la! 
ha  ! 


!  s 


—  r 


To 
To 
Is 

r     : — 


the 
the 
each 


gay 
gay 
gay 
s 


gui  -  tar  1 

gui  -  tar  I 

gui  -  tar ! 

:f  In 


i 


Oh! 
Oh! 
For 


To 
To 
Is 


the 
the 
each 


gay 
gay 
gay 

t, 


jui  -  tar ! 

gui  -  tar ! 

gui  -  tar ! 

:ti     I  d 


Oh! 
Oh! 
For 


nier-ry,  mer  -  ry 
mer-ry,  mer  -  ry 
'  Sil-ver  Whis  -  tie 


trou 
trou 
Ban 


ba  -  dours, 
ba  -  dours, 
dit   -  ti," 


we  are. 


we  are. 


we 


llf  .f 

:f  :f 

 \ — 

n 

:s  :n 

f     :  :f 

n 

:  :n 

Is     :       :t,  } 

 ^ — 

 ^ 

IJ     r  J 

r    J  1 

^      J  ^ 

mer-ry,  mer  -  ry 
"Sil-ver Whis  -  tie 


trou 
Ban 


ba  -  dours. 
dit 


)urs,  "I 
)urs,  \ 
ti/'  J 


1. 


:1, 


d     :—  :ta, 


1=t 


8206. 


41 


1 — '  u.  jt  1     1st  and  '2nd 

times.  1 
11  /-I    r  \\ 

J  r  r 

r7\ 

=\ 

{|a 

'             {P-  38) 
1              ^  1 

d    :-  :- 

•  • 

•■   •■  II 

f-^.  1 

j:        r  ^- 

(p.  38) 

1  '  ^ 

=  \ 

are !     ...     .  are 


{|n,   :-:-||    -  .    :  ||  | -::     |     ::     |     :  : 


Is^  and  2nd  times, 


iP'  38) 


The  Bandit  Chief  {to  Plom-Plom). — So  Pepin,  Diy 
Pippin,  you  have  fallen  nicely  into  our  hands  ! 
You  are  all  unarmed,  so  resistance  is  useless  ! 
[to  Bandits)  Gentlemen,  if  anyone  attempts  a 
rescue,  do  not  hesitate — shoot !  The  two  leading- 
old  files  see  to  the  comfort  and  safety  of  the 
King !  {two  of  the  Band  talce  Plom-Plom  be- 
tween them).  The  others  allow  no  one  to  follow  ! 
Should  anyone  inquire  as  to  the  future  address 
of  His  Majesty,  it  will  be,  for  a  few  days  only, 
"The  Blue  Cave,  Black  Mountain,  Bogey-Land ! " 
His  ransom  a  capful  of  golden  guineas  !  I  do  not 
think  we  need  delay  the  sports  longer.  Attention ! 
Bight  turn  !  Quick — 

Pepin. — Stay  !  this  is  a  horrible  mistake  !  I,  Pepin, 
am  King  of  these  Pippins,  he,  your  prisoner,  is 
Plom-Plom,  my  poor  Jester  only  !  Take  me,  and 
set  him  free ! 

Bandit  CAie/— Stand  back !  No  jester's  tricks  for 
me  !  If  you  dare  to  interfere  with  me  in  the 
execution  of  my  duty  you  will  soon  dance  from 
the  nearest  tree !  {touches  Plom-Plom' s  shoidder) 
Leila,  there !  for  I  know  you,  are  these  robes 
the  King's  ? 


Leila. — They  are  the  King's! 

Plom-Plom. — My  dear  friends,  let  not  these  brigands 
see  me  falter  !  If  I  am  called  Pepin,  let  me  play 
the  King !  I  go,  I  know,  to  die,  for  ransomed  will 
I  never  be  by  the  slender  hoards  of  toiUng  Pippins ! 
[kneels  to  Pepin)  I  leave  my  crown  and  sceptre 
to  you,  my  faithful  Jester  !  (places  them  on  seat 
of  throne).  Good-bye,  sweet  Ellaline,  Princess, 
play-fellow,  and  foster-sister  !  Good-bye !  Good- 
bye !  [Kneels  to  Ellaline). 

Ellaline  {rising).— Do  not  despair,  Plom-Plom  !  For 
faithfulness  and  love  there  is  always  hope.  I  owe 
the  life,  perhaps,  of  a  dear,  dear  brother  to  your 
devotion— take  my  hand,  you  shall  not  go  alone  ! 
For,  foster-brother  mine,  where  you  go  I  follow 
too  !  Your  fate  shall  be  mine,  and  nought  but 
death  shall  part  us  ! 

Pepin.— 1:^0,  no,  no  !  it  shall  not  be  ! 

Bandit  Chief  {to  Pepin). — Shall  not !  but  it  shall 
though  !  I  am  master  here  I  {to  his  men)  Seize 
the  Princess,  too!  And,  hark  ye,  my  rosy-cheeked 
Pippins,  a  double  ransom  will  be  required  for  our 
pains !  (a  Bandit  stands  on  either  side  of  Ellaline). 
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No.  11.  Song  (Ellaline)  and  Chorus  (Pippins  and  Gipsies). — "  FAEEWELL  ! 

SWEET  HOME." 


— ^           Allegretto  affettuoso. 

 ^  r 

p 

1  11  1 

-g-  -m- 

-0-  -0- 

— — * 

Piano. 


 m— 

1  s 

Lali  is  F.  -Do/i  25  A^. 

I    :    :    I    :  : 


1.  Fare- well !  sweet  home, 
3.  Here,  first      I  heard 

:    :d  Id  :- :t,  11,:-; 


where  first  my  foot  -  steps 
sweet  Na  -  ture's  voi  -  ces 

:—  :n  In  :—  :r  |r  :d  :t,  ] 


3tZ3t 


0  0- 


1/^  ^ 

 ^ 



 1 

t  ' 

quir 


der  d, 
ing, 


:—  n 


O'er  grass  -  y  banks 
Their  mys  -  tic  ca 

:n  |n  :—  :n 


by    bub  -  bling  brook  -  lets 
rols  in  . .   me  -  lo  -  dious 


?  1  f—f- 


-M-'N-M-r=^^ 
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1 


squan    -  der'd, 
tir   -     -  ing— 


f  :-:-|d 


r  To  deck  the  sward,  . 
How   will     it      be,    .  . 

:d  |r  :d  :r  In  |-:    :1,  I  1,  |d  : 


so  sweet  -  ly,  rich  -  ly 
when    I       am  far  from 


Chorus. 


h  1  1    r  111 


pav  Q. 
these  ?  . 


111. 


Fare  -  well  ! 
:d  |r  :- 


fare  -  well ! 
:r  In  :— 


fare 


;sei 


I    :  : 


Fare  -  well ! 

:1.  11, 


fare  -  well ! 
:1,  I  se,  :— 


fare 
:sei 
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Ellaline. 


2.  Here, 
4.  Fare 
:    I  n  :- 


first     my  eyes 
well,    fond  friends,  . 
In  :r  :d  I  s  :—  :—  |  — 


be  -  held  at  ear  -  ly 
fare-  well,  but  not  for 
:s  If  :-:d  Id  :- :r 


-m 

Ij  ^  J  J 

L_j^  ^— -ail  ^ 

3^ 


r  1  1 


morn 
ev 

{in:- 


er : 

-I- 


The  play       of  sun 
The  hand     that  guides 
:f  If  :-:n  jn  :- 


beam,  through  the  wood  -  land 

the  bird  -  ling  on  its 

-  |r  :— :— |:^jd  :t,  |d  :— :1,  \ 


V-H^  SI  j 

/ 


m 


i 


glade,  . 
way,  . 


Its 
Will 

f.Dir. 

I  :- 


gold  -  en  ray 
not     for  aye 

s  :1  :s  Id'  :- 


the  mean  -  est  thing  a  - 
let     e      -  vil  true  hearts 


:1  It 


:f  If 


-1    !bJ  1 


dorn 
sev 


ing,  With  dia 
er,      Have  faith 


monds    that  flash'd, 
and   .    .  hope. 


1  :-:-Is  :    :s  If  :-:-|d'  :- :f  In  :- :- |- 


that  flash'd    from  leaf  and 
for  love       o"er  all  holds 

Ab.t. 

:-  :n,  |d  :- :t,  } 


— '  4 


1  4  ,«|-^ 


s  s 


* 


1  1  ^ 
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blade  :  .  . 
sway !  .  . 


Chorus. 


r      1  r 


-N  N- 


Fare  -  well !  .  . 
:d  !r   :- :— 


fare  -  well !    .     .       fare  - 
— :    :r  |n  :— :-|— :    :se,  | 


r     1  r. 


0 — 0. 


Fare  -  well !  .  . 
:1.  11. 


fare  -  well ! 
:1,  Ise, :— :- 


fare  - 
:se,  J: 


Allegro. 


is 


1st  time. 


I  i  2nd  time. 


well ! 


Repeat  from  p.  42, 
for  verses  3,  4. 


well !  . 


S3 


well !  . 


well !  . 

1, 


A  llegro. 


\st  time. 


2nd  time. 
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Leila  {to  the  King). 
Allegretto. 


g  r  r 


You  shall  lose  yonr  head  to  -  day, 
d    .s     :s     .s     I  f e    .d  :d 

Allegretto. 


Though  it 
It,  .f 


on  your  shoul-ders  stay, 
:f     .f     In    .ta,  :ta, 


mf 


Chorus. 


Look  for  snakes  when  foes  are  gay !  You  are,  yet  not,  the  King ! 
Ill    .n     :n     .n     |r    .1,     :1,    .1,     |  ni     .n,     :ni    .ni     j  nj 


Fare  - 
F.tm.l. 

.«n  II 


Fare  - 
.'f  II 


— ^ 


tM   1  — 


-^1 — 1- 


Curtain. 


( W^AiZe  <7<e  Chorus  and  Leila  are  singing,  the  Banditti  lead  off  with  ElMine  and  Plom-Flom  in  their  midst. 
Ellaline  picks  up  the  Jester^s  wallet  and  significantly  places  it  on  her  own  shoidders.) 

END  OF  FIKST  PART. 
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PART  11. 


No.  12. 


INTEELUDE, 


Scene— T'^e  same  as  in  Part  I.  Time— Early  evening  of  the  same  day. 
Allegro  marziale. 


Piano. 


-f^  ^-tP 

— — *  1 

— ^1 

' '  Lr 

1  — #  ' 

!  r  i 

!      !  1 

!  !  r  1 

^1  1  r  1  ' 

s- 


I  I  I 


i 


.0. 


r  !  r  ! 


!    !    i  L 


r  ' 


!)  ^  <  JJJ  ji'  ^wia 


 — ■ — I — m-m-m.  1- 


m  ^ 


 ^ 


r-r-rq  1  , 

-  1 1  / 
/ 

S=4*J 

r— H — r-^ 

— \  m — 1 

1  1 
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No.  13.         Chorus  (all  but  King  and  Leila).—"  TO  AEMS  !  TO  ARMS  !  " 

{The  King  is  discovered  seated  on  his  throne.    The  Princess^  chair  is  empty.  Bands  of  civilian  Pippins  jillup  the 
hack  of  the  scene.    The  Morning  Maidens  and  the  Gipsy  Maidens  group  on  r.    Soldiers  are  drawn  up  on  L.) 


Soprano. 


Alto. 


Piano. 


1 


I. 


Same  movement  as  last. 


i 


Same  movement  as  last. 


i 


P 


 ^ 


5t: 


1 — r 


m 


-3=d: 


Doh  is  D  ^^'^^^^  •      ^^'^^ '  ^^^^  sword  and  spear  A  -  gainst  the  craft  -  y      foe !  Till 

I  ':     .s   I  n    .  ,s  :n    .s    I  PI    .s    :n'   .d'  It      .,f  :f    .f   I  f         :     .f  } 


i 


^ — ...^ — ^  .  ^- 

To  arms!  to  arms  .'take  sword  and  spear  A -gainst  the  craft -y     foe!  Till 
.n   I  d    .  ,n  ;d    .n   |  d    ,n    :d'   .1    |  s      .,r  :r    .r   |  r         :     .r  | 


-— — #  » — 

 ^'  > 

1—5  « — L 

-0-  -0- 



■^^^H  r-N 

"T — I  M — ^ — = 

!      !      !  1 

'i  i  r  i  ' 

8206. 


49 


i 


Prin-cess,  Jes  -  ter,  both  are  free,  No  rest  shall  Pip-  pins  know 
{If    .n    :s    .f   11    .s    :d'   .t   1 1    .1    :t    .d'  j  r' 


The  Ban-dits'  wi  -  ly 
.s   In    .s    :n  .s 


ft 


Prin-cess,  Jes  -  ter,  both  are  free,  No  rest  shall  Pip-  pins  know 
11  r    .d    :n    .r   If    .n    :n    .s    |  fe  .fe   :fe  .fe  If 


The  Ban-dits'  wi  -  ly 
.s    Id    .n    :d  .n 


i  I 


i 


guile  no  more  Can  save  them  from  de  -  feat, 

i  I  n    .s    :n'   .d'  |  d'     .,r  :r    .r   j  r 

( I  1  I 


i 


To  arms  !  to  arms !  Great  Pe  -  pin  leads,  Rush 
:     .1    jl    .t    :d'   .r   |n    .f    :s    .r'  j 


> — 


=N — ^ — ^ 


-d — ^  


^ — S  S 

guile  no  more  Can  save  them  from  de  -  feat, 
[|  d    .n    :s    .n   I  r     .,d  :d    .d  Id 


s — • 


To  arms !  to  arms !  Gr(;at  Pe  -  pin  leads,  Rush 
:     .f    If    .s    :1    .d   Id    .r    :n    .f  \ 


1  I 


m 


p  r  5  g  g 


forth  the  foe  to  meet. 
\  i  d'     .,d'  :d'   .d'  |  d' 


forth  the  foe  to  meet. 
In     .,f  :n    .f   I  n  , 


1  h 
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H 

 ^ 

— 9/ 

— 

arms  !  to  arms  !  let    no  -  ble  rage  In  -  spire  each  pa-  triot  band 
1   .  ,n  :1    .n    |l,t.d',t:l    .s    In  .d,r:n    .n  In 


Then  not   for  long  shall 
.n    j  1    .,n  :1    .n  j. 


,  ^— >s  ^s, 

arms!  to  arms!  let    no  -  ble  rage  In  -  spire  each  pa- triot  band;  Then  not   for  long  shall 

1   .  ,n  :1    .n    |l,t.d',t.:l    .s    |n  .d,r:n    .n    |  n  .     :     .n    j  1     .,n  :1  .n 


3eS 


is 


i 


— 


W|  ^  J> 

hos  -  tile  feet  De  -  file    this  sa  -  cred  land  ! 
A.t. 

l,t.d',t:l    .'i'f  In  .n,r  :d    .t,    I  1,  . 


The  thought  of  outrag'd  home  should  make  Each 
f.D. 

.I'n  I  1     ..n  :1    .n    |  U  .d\t  :1    .s  | 


— 1^ — H—j 

||Lt,d\t:l    .-^1,  I  1,  .d^,:l,   .se,  |  1,  .     :     .^-n  |  I     .,n  :1    .n    |U.d|^:l    .s  J 


m 

i  *7:^ 

a    1  1  

-i-  A 

-1 — i — 1 

1  1  

^  ^  ^  ^  > 

#  •  # 

mm 

— t^I- 

-l»  

_p  

4^ 

— — 
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sword  leap  from  its  sheath,  Each  heart  beat  high,  each  brave  tongue  cry,"  To    vie  -  to  -  ry  or 

A.t. 

(If  .l^:f    .n    |r         :     /s,  |  se,  .t,    :d    .r   I  n    .d    :1,  .i^,f  |  1   .r^  :1   .iv,f  } 


sword  leap  from  its  sheath, 
f  .f,n:r    .de  |r 


Each  heart  beat  high,  each  brave  tongue  cry,"  To   vie  -  to  -  ry  or 
J  Si  I  sci  .ti    :d    .r    In    .d    :1,  .r    I  d  .r    :d  .r 


death  !" 
fD. 


death  !  " 


m 


4a  S 


-A 


To   arms  !  to  arms  !  old 
.s     I  n   .  ,s  :n   .s  J 


-4 — 

To   arms  !  to  arms  !  old 
d 


.n 


,n  :d  .n 


f 


-m  0- 
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Pe  -  pin,  lead  Thy  sol-diers  to  the  fight ; 
II  n    .s    :n'   .d'  It    .f   :f  .f 


No  greed  of  con-quest  guid-  ing  us,  But 
.f    1  f    .n    :s   .f    I  1    .s    :d'  .t 


i 


I  J-  J- 


Pe  -  pin,  lead  Thy  sol-diers  to  the  fight ; 
1 1  d    .n   :d'   .1    |  s    .r   :r    .r    I  r 


No   greed  of   con-quest  guid-  ing  us,  But 


.r 


r    .d   :n  .r    If    .n   :n    .s  I 


i 


! 


u3 


,  ,  .  r  1 

»  ^ 

 ^1  w— 

^  ^  1 

hon-  our,  free-dom,  right ! 

t    .1   :t  .d' 


Here,    at  thy  feet,  each  Pip  -  pin  lays  His    life    till  la  -  test 
n   .s    :n    .s    j  n    .s    :n'  .d'  |  d'    .,r  :r    .r  I 


hon-  our,  free-doni,  right  ! 
fe  .fe  :fe  .fe  I  f 


Here,    at  thy  feet,  each  Pip  -  pin  lays  His    life    till  la  -  test 
.s    I  d   .n    :d    .n      d    .n    ;s   .n    I  r     .,d  :d  .d 


^  ^  ^ 


J  L 
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I 


death  !  "  . . 


death  ! "  . 


\  I  n 


5^ 


i 


i 


i 


1 — r 


1—1 


Pe^m. — My  noble  Pippins,  many  thanks  for  your 
unselfish  devotion  !  I  would  say  more,  but  this 
is  a  time  for  action,  not  words.  See,  here  is  the 
disposition  of  our  troops  set  down  by  me  on  this 
scroll  The  Normandy  Pippins  from  the  north 
and  the  Golden  Pippins  from  the  south  will 
attack  the  left  flank  of  the  robbers'  stronghold, 
while  the  Ribstone  Pippins  from  the  west  and 
the  Blenheim  Pippins  from  the  east  will  throw 
themselves  against  the  right  flank.  Strong-i'- 
th'-arm,  Commander-in-Chief  of  our  precious 
forces,  see  these  directions  carried  out,  and  mind 
no  one  gets  hurt !  {gives  scroll). 


Strong -i^-th' -arm.— YoxM  Majesty's  commands  shall  be 
obeyed !  Messengers  shall  at  once  be  dispatched 
with  orders  for  all  troops  to  concentrate  a  league 
this  side  of  the  detestable  Black  Momitains ; 
and  by  this  time  to-morrow  all  shall  be  in 
readiness  for  your  Majesty's  inspiring  presence ! 
You  won't  forget  your  sword,  will  you  1 


Pepin.— To-morrow,  then,  an  hour  before  sun-set,  I 
and  the  True-to-the-core  Guards  (pointing  to  the 
soldiers),  will  be  there !  We  attack  by  night,  of 
course? 


Strong -i'-tW -arm.  —  All  truly  great  commanders 
attack  by  night,  your  Majesty !  You  can't  get 
hurt  much  then ! 

Pepm.— By  night  let  it  be !  Away!  [Strong-V-th'- 
arm  is  going). 

Leila. — Stay,  rash  King !  And  Strong-i'-th'-arm  but 
Weak-o'-the-brain,  stay  too !  What  madness  are 
you  contemplating  ?  Do  you  not  see  the  con- 
sequence of  your  rash  intent  1  Why,  death  to 
Ellahne  and  that  plague  of  a  Jester !  As  soon 
as  the  first  spear  gleams  before  the  Bandits' 
stronghold  they  must  die— die  by  the  robbers' 
ruby  red  hands ! 

Pepin. — Ah !  I  thought  not  of  that ;  but  what  shall 
we  do? 

Leila. — Do  ?  First  pay  the  ransom !  Get  possession 
of  the  captives,  and  then  rest  nor  day  nor  night 
till  this  plague-spot  is  swept  away!  I  don't 
suppose  you'll  take  my  advice— you  never  do ! 

Pepm.— But  we  will !  Ellahne  and  Plom-Plom  shall 

be  saved  if  I  sell  my  crown  to  pay  the  ransom  ! 

I     The  Pippins. — Hurrah  !    Hurrah ! 
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No.  14.    Chokus  (Pippins  and  Gipsies).— THE  KING  WILL  SELL  HIS  CEOWN.' 

.      Moderato.  .  >, 


Piano. 


f 


SOPKANO. 


it 


Lah  is  A.  Doh  is  Qj. 

ii  ■=  w 


The  King  will  sell    his  crown,       and    his  roy  -  al  pur  -  pie 
:n  1 1  :-:d'  |t  :--:s  1 1  :-:    |n  :-:n  1 1 ':— :d'|t  :— :s  } 


J     ^  i 


{i 


The  King  will  sell    his  crown,      and    his  roy  -  al  pur  -  pie 
:n  1 1  :— :d'  |t  :-:s  |  1  :— :    |n  :— :n  |  1:— :d'|t  :— :s  | 


t 


cres. 


f 


5^ 


gown,  His  gold  -  en-head  -  ed  seep  -  tre,  and   his   jew  -  el-  hilt  -  ed  blade  !      He  will 

111:-:    I  :    :n  |  r  :-:n  jf  :-:s  1 1  :— :d' |t  :-:l  |  n' :— :t  In':-:t  |  n':-:  |n':-:n'} 


9  m 

fp  

p  1 

1  ^_ 

-f — — f- 



— ^\ — k- 

gown,  His  gold  -  en-head  -  ed  seep  -  tre,  and   his   jew  -  el-  hilt  -  ed  blade  !      He  will 

{|1:-:    I  :    :n  |  r  :-:n  |f  :-:s  |  1  :-:d' |t :-:!  |"n' :-:t  |n':-:t  |  n':-:  |n':-:n'} 


335 


i 


1^ 


lit  

and  some   o  -  ther  pre  -  cious  things,      That  he'll  nev  -  er  wish  to 

f.F.  C.t. 
|r' :— :r' |d's:f  :r  In:— :s|n:— :  hd':— :d'|  d  :— :r  In  :— :f 


part  with  all  his  rings, 
II  r':d'  :1  It  :-:r'|  t :- 


i 


cres.. 


()  L,j    r  ^ 

7  ™  1 


Ij-  i^-*  ^ 

part  with  all     his  rings,       and  some   o  -  ther  pre  -  cious  things.      That  he'll  nev  -  er  wish  to 
r':d'  :1  |t  :-:r'|  t :— :    |r' :-:r' |d's:^:r  In  :— :s  |  n  :— :  I«d':-:d'|  d  :-:r  |n  :— :f  J 


i 


3=t 


1  h  1  1 
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\     ps     iS  fC==p 


3: 


We  will  sell  our  knick-knacks,  our  bric-a-bracs,  and 
!  n    .n    :n    .n    I  n    .s    :     .s    |n,f.s    :  .s 


1 


'i'- 

We  will  sell  our  knick-knacks,     our   bric-a-bracs,  and 


d    .d    :d    .d    Id  .n 


.n    I  d  ,r  .n    :  .n 


gim-cracks,  Our  ban-  gles,  fin  -  gle  -  fan-  gles,  our  rib-  bons  and  our  braid. 
{|n    .s    :     .s    jf  .f  ,  :f    .f    |f^.l    :     .1    |f    .s    :1    .n'   j  r' 


We'U 
G.t. 


Id  ^ — '-0  4    '  4_ 

gim-cracks,  Our  ban-  gles,  fin  -  gle  -  fan -gles, 
[Id    .n    :     .n    I  r  .r  ,  :r    .r    I  r  ,n.f 


our  rib- bons  and  our  braid, 
.f    |r    .n    :f    .d'  |t 


We'll 
M  } 
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»s  

>s-| 

1  s — 

'    ^    '  ' 

1  Mr — 

give  up   all    fri  -  vo-Ii-ties,       all    jun  -  ket- ings  and    jol  -  li-ties,     And  buy  no  cakes  or 

E.t.m.l. 

f    .1    :r    .f    |M.r    :     .r    |  n    .s    :d    .n    |  l„t,.d    :      .d    |  r    .f    :tir  .f  j. 


'  si  ' 

-J-      •  • 

give  up  all  fri  -  vo-li-ties, 
Id  ,.f    :1,   .r    I  s„l,.t,  : 


all  jun  -  ket-  ings  and  jol  -  li-ties,  And  buy  no  cakes  or 
.t,    I  d    .n    :s,   .d    |  f„s,.l,    :     .d    |  r    .f    i^.r  .f 


i 


I        i  I 


f — f 


i 


— 


gin  -  ger-bread,  nn  -  til  the  ran  -  som's  paid. 

i.s.d.f.C. 

t,  .1-    :s    .t    !  d'  .s    :d'  ,s    i^'n'  . 


gin  -  ger-bread,  un  -  til  the  ran  -  som's 
I  t|   .r    :s    .f    In    .s    :n    .s  h 


Quicker. 


{| 


Tliere's  no   one  cares  a       but- ton,  shouldhe  nev  •  er- more  eat 
:     .n    II 1    .d'   :t    .s    ll.s.l    :     .n,n|l    .d'   :t    .s  I 


3£ 


fe4 


J  1  f%f!! 


1>  » 


There's  no   one  cares  a       but- ton,  shouldhe  nev  -  er- more  eat 
.n    II  1    .d'    :t    .s    |l,s.l    :     .n,n|l    .d'   :t  .s 

Quicher.   


W 
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Si — 

; — ^ 

s 

i 


5 


ft 


mut-ton,       Orim-bibe   the  sparkling  gin  -  ger- beer,  or       lu  -  cid  lem  -  on  -  ade.       And  twould 


mut  ton,  Or  im  -  bibe  the  sparkling  gin  -  ger  -beer,  or 
1  ,s  .1    :     .n  ,n  |  r     .,n  :f    .s    I  1   .d'    :t  .1 


lu  -  cid  lera  -  on  -  ade. 


se  .t 


:se  .t    I  se 


And  'twould 


of 


m 


K   -1       1  ==j»=^ 


5 


s — 

 1 —  — 

m 

# 

cause  us  poig-nant  grief      to  be  com  -  pell'd  to   eat  roast  beef,  you  see,  For  we  can't     af-ford  such 
f  F  C  t 

,^d':d'    .d',d'|d    .,r  :n  .f 


{|r\dM  :t    .r'  1 1   .  /'lil     .1    |  s^.r  :n 


»y       T  •  1  -  _J_  9  • 

cause  us  poig-nant  grief      to  be  com -pell'd  to   eat  roast  beef,  you  see,  For  we  can't    af-ford  such 


i 


lux-u-ries,  un  -  til  the  ransom's  paid  ! 


Strong -i^-th' -arm. — My  Liege,  what  Leila  proposes  is 
utterly  useless  ! 

Leila. — Oh  !  of  course,  I  told  you  so  ! 

Strong -V-th' -arm. — Remember  Plom  -  Plom — to  say 
nothing  of  the  Princess — will  never  consent  to 
be  ransomed  with  the  hard-earned  savings  of 
these  poor  Pippins  !  Besides,  such  a  show  of 
weakness  will  only  increase  the  enemy's  greed, 
and  our  last  case  will  be  worse  than  the  first  ! 

Fepin. — But  can  we  save  them  otherwise? 

Strong-V-tli-arm. — My  plan  is  this  !  You  know*  it  is 
the  long  established  custom  of  all  the  best  Bandits 


II  1^  rr 

r  r  r 

to  carouse  in  their  caves  for  days  after  a  successful 
tour.  By  to-morrow  night  they  will  be  tipsily 
asleep  with  their  heads  and  heels  under  the 
tables.  No  watch  will  be  kept,  no  care  taken  ! 
Shrouded  by  darkness  we  can  steal  upon  them 
unawares,  rescue  the  prisoners,  bloAv  up  the  place, 
and  come  home !  All  we  want  is  a  guide  who 
knows  the  secret  path  to  their  hateful  lair  !  {looks 
around). 

Leila  {to  the  Pippins). — Has  any  one  here  the  pleasure 
of  that  acquaintance  1  {all  shake  their  heads — 
voice  outside  heard  singing). 


8206. 


68 


Xo.  15.     Song  (Plom-Plom)  and  Chorus.— "  HURRAH,  FOR  A  SOLDIER'S  LIFE  I  " 

Allegro  conspirito. 


Piano. 


3 


r  J  '  — — [ 

•  1 — "-U 

'  c 

•  ^ 

i 

1    '  1'— >  " 

S 

— ^  ^  r  

^^^^ 

■  1  p 

-L-# 

= 

-i-  

Plom-Plom. 


li 


DoJi  is  C. 


Hur  -  rah,  for  a  sol  -  dier's  life  !  . 
:s  I  1  :-.t  :1  |s  :—  :n  Is:—: 


Hur  -  rah,  for  all  pother  and 
:1  I  t  :-.d':r'  |n'  :r'  :t 


i 


3* 


i 


C-^  ^^"^^ 


SA — S- 


N  \ 


strife  !  . 

II 


— '  ^  '  _\^^_ 

Hur  -  rah,  for  the  time  when  the  fight  -  ing's  done,  And  vou've  nothing  to  do  but  en 
G.t. 

|s  :    r^dl  d  :t,  :1,  |t,  :d  :r  1  n  :—  :n  |d  :d  :d  in  :r  :d  |r  :n  :f 


m 


i — ^ 


i 


P 


-  joy       the  fun,       Of  kick-ing  your  heels  in  the   air  ! 
II  s  :— :s  In  :    :s  j  1  :f  :n  |r  :n  :f  j  s  :—  :  | 

Chorus. 


I    :  : 


f — f 


i 


OT 
Id 


kick-  ingyour  heels  in  the 
n  :f  :s  |s  :1  :t 


Of 

Id 


kick-ing  your  heels  in  the 
I  d  :r  :n  |t|  :d  :r  \ 


1^  1  1  p- 


1  -1  ^  1-^- 
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— ^  Plom-Plom. 

 * — ^ — :i — 

j"    ,^  ^  ^  J 

V- 

H  

And  if 
I    :    :n  j  s 


you  happen  to   have       no  legs,      But  mere  -  ly   a   cou-ple  of 
In  ;n  :n  If  :— :f  ir  :    :r  |  n   :n  :n  |d  :d  :d 


^1  -H  \  


wood  -  en  pegs, 
It,  :-:t,  U,  ; 


Chorus. 


i 


IC. 


Why,  well   -    a  -  day ! 


I    :         I  s      :n'  :s 

— ^ 


Just 

:    I    :    :l  } 


r     1  r 


Why,  well 
:    :    I    :(N:f  I  n 


a  -  day  ! 
:d'  In  : 


Just 
:    :f  I 


it 


^3 


m 
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ad  lib. 
^    >  > 


60 


cre.§. 


And  live  at  your  ease  on  the  stumps —  And 
:d'  1 1  :1   :t  |d'  :t  :1  I  s  :-  :    |f  :- 


live  at  your  ease  on  the 
In  :s   :d'  |d'  :t  :d' 


i 


draw    your  pay  ! 


i 


draw  your  pay 
n 


i 


y  ^  ^  r- 


stumps ! 


i 


/.N|  ^ 


Hur  -  rah,  for  a  sol  -  dier's  life !  . 
:s  j  1  :-.t  :1  Is  :—  :n  |  s  :— 


Hur -rah,  for  all  po-therand 
:1  1 1  :-.d':r'  |n'  :r'  :t 


Hur  -  rah,  for  a  sol  -  dier's  life  !  .  .  .  Hur  -  rah,  for  all  po-ther  and 
:s  11  :-.t:l  |s  :— :n  Is  :—  :— |— :    :s  I  s  :-.s  :s  jf  :f  :f 


lU  LiJ 


m 


f  4 — 

f  -1  1 

 ( 

9 

4^9 

Lv  , 

— 

V  - 

strife 

ill        :-|s  :    :s  1 1  :     :1  |t  :d'  :r'  In'  :-  :d'  |1  :    :1  Id'  :     :d'  Is'  :- :t 


strife 
f  :— 


:-!n 


Hur -rah,  hur-rah,for  a  sol  -  dier's  life,  Hur -rah,  hur-rah,  hur 
:s  II  :     :1  Is  ;1  :t  Id'  :-  :s  jf  :    :f  |  n  :     :d'  It  :- :f 
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"1  ^  r 


rah  ! 
Id'  :- 


rah!  . 


In  :-:~| 


{At  the  end  of  first  line  or  so,  Plom-Plom  enters 
disguised  as  an  old  soldier  witfi  bandage  over 
one  eye,  wooden  stump  from  right  knee—or 
where  this  is  not  practicable,  left  arm  in  a  sling 
— crutch  under  right  arm,  dec.  He  is  led  by 
Ellaline  disguised  as  a  peasant  girl.) 

Pepin  {rising  in  anger). — How  dare  you,  fellow,  dis- 
turb this  council  thus  ?  Seize  him,  guards !  Put 
him  in  the  keep,  yonder,  till  he  learn  better  man- 
ners !  Away  with  him,  crutch  and  all ! 

Ellaline  {disguised).— Oh !  don't  do  that,  good  gen- 
tles !  I'll  keep  him  !  {she  gives  Plom-Plom  a  good 
shaking,  during  which  he  has  great  trouble  to  pre- 
serve bandage,  crutch,  hat,  d:c.)  You,  sir,  {ad- 
dressing Strong-i'-th'-arm)  look  very  nice  in  your 
uniform,  won't  you  say  a  word  for  a  brother 
officer  ? 

Strong -i'-th' -arm. — What !  I  ?  No,  certainly  not ! 
Stay,  though— yes— certainly— that  is — perhaps ! 
{to  Plom-Plom,  shakiiig  him  roughly  by  the 
shoulder  and  nearly  overturning  him).  Say, 
fellow,  old  soldier,  picturesque  ruin,  vagrant, 
possibly  vagabond,  in  all  your  wanderings  did 
you  ever  come  across  the  secret  path  that  leads 
round  the  foot  of  the  Black  Mountain  to  the  lair 
of  the  Bandits  of  the  Silver  Whistle  ? 

^Z/.— Ha ! 

Plom-Plom  {laughing  and  nearly  coming  to  pieces). — 
Ha!  ha!  Come  across  the  secret  path — well, 
that's  rich!  {to  Ellaline)  Hark,  Popsy!  here's 
a  good  joke !  This  stuffed  goose,  possibly  scare- 
crow, asks  me  if  I  know  the  Bandits'  secret  path 
—oh  dear  me — excuse  me  a  moment — I  really 
must  laugh,  old  clothes  prop— why,  Pvejust  come 
from  there ! 

Strong 4' -th^ -arm  {knocking  Plom-Plom' s  crutch  away). 
—You  look  like  it ! 

Ellaline.— Oh,  yes  1  we've  bothiust  come  from  there  ! 
All.— Oh\ 

This  verse  can  either  be  recited  or  sung  softly  to 
themusiCyasinNo.  8,without  accompaniment. 

Leila  [as  before,  to  the  King). 

You  shall  lose  your  head  to-day, 
Though  it  on  your  shoulders  stay, 


Look  for  snakes  when  foes  are  gay  ! 
You  are— yet  not — the  King  ! 

Pepin  {disregarding  her). — Then,  if  you  know  the 
path,  you  can  lead  us  there !  But  we  go  by  night, 
mind! 

Plom-Plom. — By  daylight  or  "  night-light,  "fairy-light 
or  rushhght,  pipe-light  or  no  light  at  all ;  it's  all 
the  same  to  me  !  With  the  help  of  Popsy,  I'll  take 
you  straight  to  the  spot  without  once  bruising 
your  royal  shins !  But  what's  the  matter  ?  What's 
upsetting  you  all  ? 

Strong -i'-lK -arm. — The  fact  is,  saucy  fellow,  the  Prin- 
cess Ellaline  and  the  Jester,  Plom-Plom,  have 
been  carried  off  to  the  Black  Mountains  by  the 
Bandits  of  the  Silver  Whistle.  In  a  night  attack 
we  want  to  rescue  them,  or,  at  least,  the  Princess. 
As  for  the  Jester,  he's  a  sorry  knave — we  could 
do  very  well  without  him.    At  any  rate  /  could ! 

Plom-Plom.— Oh,  indeed !  could  you  ?  Well  there,  I 
agree !  But  mark  you,  I  shall  want  a  thumping 
reward ! 

Pepin. — Help  us  to  bring  them  back,  safe  and  sound, 
and  you  shall  have  anything — to  the  half  of  my 
kingdom ! 

Plom-Plom. — Then  I  shall  claim  the  post  of  Com- 
mander-in-Chief !  {makes  passes  at  Strong -V -th'  - 
arm  with  crutch). 

Strong -i'-th^ -arm  {bursting  with  rage). — But  — but  — 
but — /  am  Commander-in-Chief ! 

Plom-Plom.— Oh\  are  you?  Well,  you're  a  sorry 
knave — we  could  do  very  well  without  you !  Is  it 
a  bargain,  your  Majesty  ? 

Pepin. — Ask  for  your  reward  when  the  deed  is  done. 
Are  you  ready  to  start  ? 

Plom-Plom.— ki  once,  so  please  you!  {he  places 
himself  at  the  head  of  the  soldiers,  making  Strong- 
-i'-th'-arm  "fall  in.")  Attention !  look  smart ! 
back  on  the  right !  come  up  in  the  centre !  look 
to  the  left,  number  six !  steady  I  {drops  his  crutch 
to  his  side). 
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No.  16. 


Solo  (Leila)  and  Choeus  (Gipsy  Maidens).— HEEOES,  GO  WHERE 
GLORY  WAITS  YOU!" 


1 — ^  u  *     Allegro  marziale. 

— 

g — 

.(B.      ^    PL.  ^ 

1 — ^Ti  -^h^- 

1   1  - 

□ — ^-gn: 

— II —  — \\ — 

-V  ' 

^  ^  r 

-i  *  *  *  L 

— i  

11  -^1  r 

Piano. 


Lelia. 


Doll  is  E. 


He  -  roes,      go    where     glo  -  ry       waits    you !    Strike  for      free  -  dom, 
n     :r      1 1|     :d      |  1      :s       |  n      :f  .    |  r     :n     |  s     :n  ]. 


5i    '  1^1 


— 15: 


~i  ^**~=r 

_|t  f—^J 

King,  and 
B.t. 
Il^s,  :se, 

-0  0 — -L 

right!  .  .  1 

1,  :-. 

^ake  the 
d 

Gip  -  sy's 

f  :l. 

— \ — 

guer  -  don 
1  sei  :n 

1 

with  you, 
r      :a  . 

1              '-^  1 

Veil  she 
r     :n  .,r  j. 

q — CjiJ 

 ^  1 

1  0  1 

H    i  1 

if  r  1 

f  lif  1 

H  1  ' 

A  \  

1  'l  : 

knows  how 
Is  :s, 


1 


well  you'll 
n  :r 


fight!  . 


|d       :-  .    I        :        I        :        |        :  } 

Choeus  [each  takes  a  blue  ribbon  from  her  tambourine  and  fastens  it  to  a  Soldier's 
sword-hilt  or  shoulder-knot.    Leila  attaches  hers  to  Plom-Plom's  crutch). 
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home 
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in  sor  -  row,   While    you      he  -  roes  join 


-Id  Yd 


the     strife  !        Ma,  -  ny 
B.t. 

.sjs      :f  .   |r      :r      |f      :f     1 |  s  ^rf  .   |^s,    :se,  } 


!  M — ^-4- 

«  1  «i  1 

1  -1  1-^ 

tf-  ttS  d — ' 

— ' 

H  1  4  1 

 al  ' 

^i*— 5 — ' 

ft*     *  ' 

!  1  r  1 


mf 


dim. 

H-H — ^ 


hearts  will  throb  to  -  mor  -  row,  An  -  xious  for  a  bro  -  ther's  life  !  .  . 
{jl,     :d     |r     :n      |f      :1,  .11,     :1,     In      :r     Id     :-  .t,  [  1,  :- 


1  1 

r--  — 

1  J  n- 

-4  ^—m 

 « 

— 

-m 

i 
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brave  and 
lit,  :t, 


true : 
f.E. 


brave  and  true  ! 
||s,     :s,  pit,. 


And  when 
||n  :r 


home  3'oii  come,  vie 
It,       :d       II  :s 


to  -  rious,  Spot  -  less,  hon 
n       :f  .   I r      :n       |  s 


-  our'd, 


nown'd ;         For      your    match  -  less 
B.t 

n       :-  .   I         :r  .,n  |  f  :1, 


va  -  lour 
se,  :n 

I 


glo  -  rious, 


:a  .  } 

 N  1- 
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m 

1  r 

— "  >  "1 

1 — ^  ^ — r 

1 

M  ^ 

You  shall  be  with  laii  -  rels 
1 1  r       :n  .,r  I  s       :s,      In  :r 

J  !_ 


crown'd  !  But  no  Gip  -  sy 
r.s.d.f.G. 

j^n      :-  .    I  d       :cl      |n  :n 


3^ 


^*  »     '  *  * 


1^ 


^    Is  1 

r-l 

•  m  1 

•  1 

^  r- 

^  1 — 

H  ^  

maid       shall  meet     you :  Mock'd,   de   -   spis'd,     her       couu  -  sel  spurn'd, 
II  f       :-  .d  |n       :t,  .    |a       :d      |r       :n      j  1,      :t,      1 1,      ="  •  } 


^  J  ^ 


1   L  1 


*  ^ 


m 


1  L  1 


r  in 


thers  greet   you,       To  .  .  her ,  .  old  .  haunts 
B.t.m.l.r. 

:-  .f  If       :n  .    hd  .,t,;r  .,d  I  s  :s, 


Lei  -  la,  when  all  o 
Id       :d  .    |r       :1  |s 


s 

r  ^  ^ 

^g-  feg- 


^  i  r  i  'r  !  f 


will      have        turn'd  ! 

f.E. 


f*tN 

1 

■MM 

U  

r  ri  r  ri 

'  l—fa  1— M 
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Uistesso  tempo. 
Leila  and  Chorus. 


ft 


He  -  roes,      go  where 


glo  -  ry      waits    you !    Strike  for 


:s 


:r' 


d'  .t.l  :t 


1 


:  s  t  ,  I  n 


:s 


free  -  dom, 
r'  :d' 


He  -  roes,  go  where 
d       :n      In  :n 


glo  -  ry  waits  you !  Strike  for  free  -  dom, 
f       :f      I  f    ,r  :s  <  ,  I  d       :n       In  :n 


t  1 — 

I-;  «-j  

't — r 

r 

"^"r^ — 1 

L^J  

fit    r:  = 

1  r  ^ 

-H— j-i — 

t  3:  ' 

 « 

-* 

-^1 — 

*  4- 

-1- 

h 

||d'.-.t:t.-.l| 

1       :s  .  . 

"1  — 

n' -  ^r':d',-  .ta 

l|  ta  :1 

 i — 

s  :1 

s       :f  .  .  } 

•     #  • 

-J^  

King,    and      right ! .  .  Take    the     Gip  -  sy's      guer  -  don        with  you, 


King,    and         right ! .  .  Take    the     Gip  -  sy's      guer  -  don        Avith  you, 

II  f       :f      |f       :- <  <  I  n  -«ta:l  <-<s  |  s       :f     |n       :f        |n       :r  <  ,  J 


lite 


1 — -t 


1 1  -1 


 1  MCit 


-^"1  r  "1 


Well  she  . .  knows  how 
r' -  .d':t -  .1  Id'  :1 


well 


you'll 


fight 

d' 


fe*£ 


to 


Well   she .  .  knows    how  well 


you'll 
f 


fisht !  . 


; —  ■  n 


=bE: 


^3 


11  r  1- 
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i^U     -  = 

  ....  . 

f  f 

-J* — =j — ^=  

>  ^  r 

\ 

W  ^ 

— ©(  1 

-a>  

-AsJ  u 

its 

1 

1   \  \  =r 

Pepin. — But  Leila,  you  must  not  go,  too  !  Who  will 
take  care  of  the  place?  We  shall  have  the 
burglars  in  ! 

EUaline  {in  her  natural  voice). — Fear  not,  0  King, 
she  shall  not  go  !  I  will  cast  a  spell  about  her 
that  shall  root  her  to  this  spot  till  Ellaline  her- 
self returns  to  set  her  free !  {She  throws  hack 
her  Tiaf,  looJcs  steadily  at  Leila  and  waves  her 
hands  over  the  Gipsy.    Leila  looks  dazed). 

Ellaline  {This  verse  can  either  be  recited  or  sung 

softly  to  the  music,  as  in  No.  11). 
Farewell,  fond  friends,  farewell,  but  not  for  ever  : 

The  hand  that  guides  the  birdhng  on  its  way, 
Will  not  for  long  let  evil  true  hearts  sever, 
Have  faith  and  hope,  for  love  o'er  all  holds  sway  ! 

(Ellaline  kneels  to  King.) 

^ZZ.— Ellaline  !  Ellaline!  Ellahne! 

Pepin. — Ellaline — sweet  sister — 'tis  she  indeed  !  But 
Plom-Plom,  my  devoted  Ploni-Plom,  is  he  dead? 

EUaline. — You  shall  see  !  No  haste  ! — {tahes  crutch 
and  throws  it  before  throne)  There's  one  number 
of  him  !  {takes  from  Plom-Plom  his  wooden 
stump,  or  sling)  There's  another  bit !  {throws 
his  hat)  There's  another!  {throws  bandage 
last  of  all)  There's  another !  He  must  throw 
the  rest  himself  1 

Plom-Plom  !  Plom-Plom !  Plom-Plom  ! 

Plom-Plom  {throwing  off  old  jacket  and  kneeling). — 
Pepin— King— dear  Master !  {rising)  I  am 
sorry  you  didn't  expect  us !  Perhaps  it  is  an 
inconvenient  time  to  call  ?  {to  Ellaline)  Shall  we 
go  back,  Popsy  ? 

Pepin  (laughing).— ^0  nonsense,  now,  or  I'll  put  you 
in  the  keep  and  make  Strong -i'-th'-arm  Jester 
in  your  stead !  Tell  me  instantly  how  this 
miracle  was  wrought  t 


Plom-Plom. — It's  all  the  Princess'  fault.    If  it  had 
not  been  for  her  quick  wit,  I  should,  at  this 
moment,  most  probably  be  dancing  in  the  air 
under  a  cypress  tree  !  As  the  brigands  escorted 
as  so  politely  from  this  spot,  the  Princess,  spy- 
ing therein  some  means  of  escape,  whisked  up 
my  old  wallet,  and  placed  it  on  her  own  shoulders. 
The  bandits,  I  imagine,  thought  it  was  her 
brush  and  comb  bag  !   By  two  of  the  clock  we 
had  reached  the  cave  where  we  were  to  re».nain 
till  death  or  a  ransom  set  us  free.    No  watch 
was  needed,  for  the  place  was  as  hard  to  break 
out  of  as  a  stone  castle !  Tired  out,  the  wretches 
soon  took  their  siesta  or  afternoon  snooze.  Quick 
as  thought  I  disguised  Ellaline  and  your  hum- 
ble servant  in  the  clothes  we  wore  just  now. 
They  were  in  my  wallet  for  some  fun  we  had 
intended  to  have  this  morning.    The  Bandit 
Chief,  with  two  of  his  men,  slept  on  bales  of  rich 
silk  apart  from  the  rest.    I  ventured  to  wake 
the  Chief  and  explained  that  I  and  my  little 
guide  had  taken  the  liberty  of  accompanying  his 
men  along  the  secret  path,  and  begged  him  to 
be  kind  enough  to  set  the  King  and  the  Princess 
free  and  keep  us  two  poor  useless  folks  instead ! 
He  seemed  angry,  called  his  two  guards,  and 
ordered  them  to  see  us  off  the  premises  at  once, 
and  to  clip  off  our  ears  if  we  resisted  !  I  howled 
a  bit,  but  we  didn't  resist  greatly,  and  in  two 
hours  we  found  ourselves,  forced  by  the  brigands 
themselves,  free  again  in  No  Man's  Land  ! 

All. — Hurrah  !  hurrah  ! 

Plom-Plom. — Many  have  helped  us  on  our  way  to 
the  Palace,  and  one  old  soldier,  about  sixteen, 
lying  on  his  back  out  yonder,  lent  me  that 
wooden  stump  and  crutch — and— and  here  we 
are  ! 
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No.  17.       Solo  (Plom-Plom)  and  Chorus  (Pippins,  &c.)— I'M  A  TINKER." 


I'm 

1     :  In 


a  tinker,  I'm  a  tailor,  I'm  a  soldier,  I'm  a  sailor.  An  a-  pothe-ca-ry,  so-so  honest 
.r  I  r  .d  :d  .r  |f  .n  :n  .f  |  n  .r  :r  .n  |s  .f  :f  .s  |  f  .n  :n  .f  |s  .  s  :1  .1  J. 


mf 


m 


i 


4^ 
law  -  yer, 
Id'  ':s 


At 
:s 


eacttand  ev-'ry  trade,  I 
11   .1  :1   .1  |r  :1 


am    a  sharp  old  blade.  But  at 
j  s   .1  :s   .n  |d       :r  .n  j. 


j  ^  j  ^ 


m 


cut-ting  from  a  cave.  I    am  top  -  saw  -  yer! 

If   .f  :n   .n  Ir   .f  :n   .r  I  r       :d  | 


Chorus  {all  laughing). 


He's  a     tin-  ker,  he's  a   tai-  lor. 

In       :-  .r  I  r   .d  :d  .r  If   .n  :  | 
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soldiei„he's  a  sail-or,  All  a-pothe- ca- ry,  so  -  so  hon-est  law  -  yer,  At    eachandev-'ry  trade,  he 

||n  ,r  :r  .n|s  .f  :f  .s  |f  .n  :n  .f  Is  .s:l  .1  |a'     :s     |     :s     j  1  .1  :l  .1  |r  :1 


m 


An  a-pothe- ca- ry,  so- so  hon-est  law  -  yer,  At    eachandev-'ry  trade,  he 

:f  .s  |f  .n  :n  .f  Is  .s:f  .f  |n     :s     |      :s     |f.f:f.f|t,     :t,  } 


1=1: 


i 


is    a  know-ing  blade.    But  at     cut-ting  from  a  cave,  he  is  top  -  saw  -  yer 

s  .1  :s  .n  Id       :r  .n  I  f  .f  :n  .n  jr  .f  :n  .r  |  r  :d 


is    a  know-ing  blade,    But  at    cut-ting  from  a  cave,  he  is  top  -  saw 

d  .d  :t,  .t,  II,       :t,  .d  11,  .t,  ;d  .d  |d   .d  :t,  .t,  It, 


yer ! 
:d 


 3jr 


All. — Bravo  !  Bravo  ! 

Strong -i'-th' -arm. — But  are  these  brave  fellows  to 
be  cheated  out  of  a  brush  with  the  enemy  by  a 
bungling  Jester?  Why,  there's  no  one  left  to 
rescue,  and  all  traces  of  the  secret  path  are  lost 
for  ever ! 

MlaUne.—!  have  seen  to  that !  Before  I  put  on  that 
old  cloak,  I  took  from  my  neck  the  string  of  tiny 
pearls  Leila  gave  me  on  my  seventh  birthday. 
I  broke  the  thread  and  let  the  pearls  loose  in 
my  pocket.  Then  on  our  march  back  I  dropped 


them — not  too  closely — one  by  one  along  the 
path.  So  Strong-i'-th'-arm  shall  still  lead  his 
veterans  to  victory,  and  the  Bandits'  Stronghold 
shall  soon  trouble  the  land  no  more  ! 

All. — Hurrah  !  Hurrah  !  Long  live  Ellaline  ! 

Leila. — You  forget  it  is  our  Sovereign's  birthday. 
Leave  fighting  till  to-morrow  ! 

Pepin  {hoiving  gracefully  to  Leila). — Leila  is  always 
right  ! 

Plom-Plom  {imitating  him). — Leila  is  always  right  ! 
{Leila  returns  the  how.) 
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No.  18.    Finale.    Chorus  (all  but  Pepin  and  Ellaline).— EEJOICE,  KEJOICE  ! 


A  llegro.       .  ^ 

-\  y  ^  -\  \f 

^  ^  ^  — 

H  h  
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-0- 
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k  ^  ^  r  ^ 

'  1  ^ 
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Piano. 


Soprano. 


r      -1  r 


Doh  is  D. 


Re-joice,  re-joice !  let  glad  bells  ring!  To- 
rn |n  :-:f  |s  |s  :— :1  |t  :    :r'  } 


Alto. 


^  r  f 


-1^ 

Re  -  joice,  re-joice  !  let  glad  bells  ring  !  To  - 
:d  |d  :-:r  |n  :-:d  1 1,  :- :d  Ir  :    :f  } 


•--Tit  


1^ 


4i- 


:p=i- 


day     we  eel  - 
.Md'  :t  :1  Id'  :— 


e  -  brate  , 
'n  Is  : — 


The  four  -  teenth  birth  -  day    of       our  King,  Old 
A.t. 

I—:    :f  In  :— :n  hd^  :d  1 1,  :— :r  |s  :    :t,  } 
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e  -  brate 

:d  It,  :- 




The  four  -  teenth  birth  -  day  of 
I-:    :t,  Id  :-:d  I"l,:-:1,  Is, 


day  Ave  eel  - 
In  :— :n  In  :■ 


our  King,  Old 
■:t,  It,  :    :s,  } 


 ^ 
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Pe  -  pin,  small,   but  great !  No 
f.D. 

d  :r  :n  |f  :- :f  in  :-  :  |t 


sound  of  strife  our  joy  shall  mar.  All 
d':r'  :d'  |1  :— :1  It  :-:t  |n   :  :n 


i 


]5 


Pe  -  pin,  small,  but  great !  No 
s, :—  :s,  It,  :—  :t,  l^s  :—  :  |s 


sound  of  strife  our  joy  shall  mar,  All 
I  s  :— :s  If  :— :f  |f  :- :f  |n   :  :n 


S3 


s     ^  t — I 

r  1  r  M^u 


I 


dis    -   cord  soon    shall  cease;  . 
{|  1  :-:d'  In'  :- :r'  |  d' :- :- j- 


i 
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And  o'er .  .  the  land     shall    rise     the  star  Of 

A.t. 

:t  I  t  :d'  :t  |1  :- :t  I  1  :t  :s  |r'  :- 


1= 


 — ^  ^  ■   

And  o'er  the  land  shall  rise  the  star 
;n  In  : — :n  jd  : — :d  It,  :— :s  |s 


dis 
In  :■ 


cord  soon     shall  cease  ; 

:n  |se  :—  :se  I  1  : — 


:—  n  : 


Of 

■Ml 


LHstesso  tempo. 


beau   -    teous,  boun   -  teous  peace! 

f.D. 

Is    :—  :t,   jf    :n    :r    j^s  :- 


i 


1  1 


beau 
I  t, 


teous,  boun  -  teous  peace ! 
:t,   II,    :s,   :f,   j-^-t,  :- 


L'istesso  tempo. 
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sing ! 
Ilf 


pii 


He's    ev  - 'ly  inch,  he's     ev  - 'ry  inch,  he's     ev  -  'ryinch  a      Kmg  !  .  . 
.f   If    .n   :s    .f    !1    .s   :d'    .t    It  .,1   :t    .d'    I  r'  :s 


sing !  He's     ev  -  'ry  inch,  he's     ev  -  'ly  inch,  he's     ev  -  'ly  inch  a       King  !  .  . 

II  r        :     .r   I  r    .d   :n    .r    I  f    .n   :n    .s    |  fe  .,fe  :fe  .fe    If  :- 


M — !  J'  i  1 

n"-j  i  , 

pnr  p 

^  0  f  7- 

'  i  L 


m 


£3 


HaU!  . 
{1^ 


Pe  -  pin  ! 
d'   .d'  :- 


Sing, 
Id' 


Pip-pins,  sing, 
:r    .r    |  r 


He's  ev  -  'ry  inch,  he's 
.1    II    .s   :d'  .t 


i 


Hail!  .  . 
n  :- 


Pe  -  pin  ! 
n    .n  ; 


Sing, 
I  r 


Pip-pins,  sing, 
:d  .did 


He's  ev  -  'ry  inch,  he'; 
.f    If    .f   :s  .s 


%%  % 


1 — r 
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ev  -  'ry  inch,  he's  ev  -  'ry  inch 
||r'   .d'    :1    .f   jn         :s        |  n' 


King! 
d' 


ev  -  'ry  inch,  he's  ev  -  'ry  inch  a 
s    .s    :f    .r   Id         :n        Is  :f 


King 
n 


.     ^    .  Ill 


^  1  r 


fee 


-5 — IS — S 


-"1 — 


CURTAIN. 
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NOVELLO'S  ORIGINAL  OOTAVO  EDITIONS 


OF 

Oratorios,  Cantatas,  Odes,  Masses,  &c. 


FRANZ  ABT. 

%> 

a.  X 

THE  FAYS'  FROLIC 

(Female  voices)   

2/6 

SPRINGTIME 

(ditto) 

(SOL-FA,  0/6) 

2/6 

SUMMER 

(ditto) 

2/6 

THE  GOLDEN  CITY 

(ditto) 

( Sol-fa,  0/6) 

2  6 

THE  WISHLNJG  STONE 

(ditto) 

2/6 

THE  WAT1{R  FAIRIES 

(ditto) 

2/6 

THE  SILVER  CLOUD 

(ditto) 

2/6 

MINSTER  BELLS 

(ditto) 

2/8 

B.  AGUTTER. 

MISSA  DE  SANCTO  ALBANO  (English)   3/0  4/0  5/0 

THOMAS  ANDERTCN. 

YULE  TIDE   1/6  2/0  3/0 

THE  NORMAN  BARON   1/0  —  — 

WRECK  OF  THE  HESPERUS  (SoL-FA,  0/4)       ...  1/0  —  — 

W.  I.  ARGENT. 

MASS,  IN  B  FLAT   2/6  —  — 

P.  ARMES. 

HEZEKIAH    2/6  —  — 

ST.  JOHN  THE  EVANGELIST    2/6  —  — 

ST.  BARNABAS    2/0  —  — 

A.  D.  ARNOTT. 

YOUNG  LOCHINVAR    1/6  —  — 

E.  ASPA. 

THE  GIPSIES    1/0  —  — 

ENDYMION    4/0  —  — 

ASTORGA. 

STABAT  MATER    1/0  1/6  - 

BACH. 

MASS,  IN  B  MINOR    2/6  3/0  4/0 

MISSA  BREVIS,  IN  A    1/6  —  — 

THE  PASSION  (S.  Matthew)   2/0  2/6  4/0 

„  Abridged,  as  used  at  St.  Paul's  1/6  —  — 

THE  PASSION  (S.  John)   2/0  2/6  4/0 

CHRISTMAS  ORATORIO    2/0  2/6  4,0 

MAGNIFICAT    1/0  — 

GOD  GOETH  UP  WITH  SHOUTING    1/0  —  — 

GOD  SO  LOVED  THE  WORLD    1/0  —  — 

GOD'S  TIME  IS  THE  BEST  (Sol-fa,  0,3)   1/0  —  — 

MY  SPIRIT  WAS  IN  HEAVINESS   1/0  —  — 

0  LIGHT  EVERLASTING    1/0  —  — 

BIDE  WITH  US    1/0  —  — 

A  STRONGHOLD  SURE   1/0  —  — 

BE  NOT  AFRAID  (SoL-FA,  0/4)   0/6  —  — 

BLESSING,  GLORY,  AND  WISDOM    0/6  —  — 

1  WRESTLE  AND  PRAY  (Sol-fa,  0/2)    0/4  —  — 

THOU  GUIDE  OF  ISRAEL    1/0  —  — 

TESU,  PRICELESS  TREASURE    1/0  —  — 

WHEN  WILL  GOD  RECALL  MY  SPIRIT        ...  1/0  —  — 

JESUS,  NOW  WILL  WE  PRAISE  THEE        ...  1/0  —  — 

J.  BARNEY. 

REREKAH  (SoL-FA,  0/9)    1/0  1/6  2/6 

THE  LORD  IS  KING  (97th  Psalm)    1/6  2/0  — 

LEONARD  BARNES. 

THE  BRIDAL  DAY    2,6  —  4/6 

J.  F.  BARNETT. 

THE  ANCIENT  MARINER  (SoL-FA,  2/0)    3/6  4/0  5  0 

THE  RAISING  OF  LAZARUS   6/6  —  9,'J 

PARADISE  AND  THE  PERI   4/0  —  — 

THE  WISHING  BELL  (Female  voices)    2/6  —  — 

BEETHOVEN. 

THE  PRAISE  OF  MUSIC    1/6  2/0  3/0 

RUINS  OF  ATHENS    1/0  1/6  2/6  I 

ENGEDI;  OR,  DAVID  IN  THE  WILDERNESS  1/0  1/6  2/o 

MOUNT  OF  OLIVES    1/0  1/6  2/b 

MASS,  IN  C    1/0  1/6  2/0 

COMMUNION  SERVICE,  IN  C    1/6  —  3/0 

MASS,  IN  D    2/0  2/6  4/0 

THE  CHORAL  SYMPHONY    2/6  —  — 

Ditto,    VOCAL  PART  (Sol-fa,  0  6)    1,0  —  — 

THE  CHORAL  FANTASIA  tSoL-FA,  0/3)    1/0  —  — 

A  CALM  SEA  AND  A  PROSPEROUS  VOYAGE.  0/4  —  — 

MEEK,  AS  THOU  LIVEDST   0/2  —  — 

6/2/94. 


KAREL  BENDL.  ^8  -Si  33 

WATER-SPRITE'S  REVENGE  (Female  voices)  ...  1/0  —  — 

WILFRED  BENDALL. 

THE  LAD  V  OF  SHALOTT(  Female  vv.)(SoL-FA,  1/0)  2/6     —  — 

SIR  JULIUS  BENEDICT. 

ST.  PETER    3/0   3  6  5,'0 

THE  LEGEND  OF  ST,  CECILIA  (SoL-FA,  1/8)    ...  2/6  3/0  4/0 

PASSION  MUSIC  FROM  ST.  PETER    1/6    —  — 

SIR  W.  STERNDALE  BENNETT. 

THE  MAY  QUEEN  (SoL-FA,  1/0)    3/0  3/3  5/0 

THE  WOMAN  OF  SAMARIA  (SoL-FA,  l/'O)   4/0     —  6  0 

INTERNATIONAL  EXHIBITION  ODE  (1862)     ...  1/0    —  — 

G.  R.  BETJEMANN. 

THE  SONG  OF  THE  WESTERN  MEN   1/0  —  — 

W.  R.  BEXFIELD. 

ISRAEL  RESTORED    40     —  3/0 

HUGH  BLAIR. 

HARVEST-TIDE    1/0    —  — 

JOSIAH  BOOTH. 

THE  DAY  OF  REST  (Female  voices)  (Sol-fa,  1,0)  ...  2/6    —  — 

E.  M.  BOYCE. 

THE  LAY  OF  THE  BROWN  ROSARV    1/6    —  — 

YOUNG  LOCHINVAR    1/6    —  — 

J.  BRADFORD. 

HARVEST  CANTATA    1/6     —  — 

THE  SONG  OF  JUBILEE    2/0     —  — 

PRAISE  THE  LORD    2/0    —  — 

W.  F.  BRAD  SHAW. 

GASPAR  BECERRA    1/6     —  — 

J.  BRAHMS. 

A  SONG  OF  DESTINY    1/0    -  — 

C.  BRAUN. 

SIGURD   5/0    —  — 

J.  C.  BRIDGE. 

DANIEL   3/6     —  - 

RUDEL   4/0    —  — 

J.  F.  BRIDGE. 

ROCK  OF  AGES  (Latin  and  English)  (SoL-KA,  0/4)...  1/0  —  — 

MOUNT  MORIAH   3/0  -  - 

BOADICEA    2/6  —  — 

CALLIRHOE  (SoL-FA,  1/6)   2/6  3/0  4/J 

NINEVEH    2/6  30  4  0 

THE  INCHCAPE  ROCK   l/'O  —  - 

THE  LORD'S  PRAYER  (Sol-fa,  0/'6)   1/0  —  — 

DUDLEY  BUCi:. 

THE  LIGHT  OF  ASIA    3/0  3/3  5/0 

EDWARD  BUNNETT. 

OUT  OF  THE  DEEP  (130th  Psalm)    1/0  —  — 

W.  BYRD. 

MASS  FOR  FOUR  VOICES  (in  F  minor)    2/6  —  — 

CARISSIMI. 

JEPHTHAH    1/0  —  - 

F.  D.  CARNELL. 

SUPPLICATION    5/0  —  — 

GEORGE  CARTER. 

SINFONIA  CANTATA  (ii6th  Psalm)   2/0  —  3/6 

WILLIAM  CARTER. 

PLACIDA    2/0  2/3  4/0 

CHERUBINI. 

REQUIEM  MASS,  C  MINOR  (Latin  and  English)  ...  1/0  1/8  3/3 

SECOND  MASS,  IN  D  MINOR   2/0  2/6  3/6 

THIRD  MASS  (Cokonafion)    1/0  1/3  2/6 

FOURTH  MASS,  IN  C    1/0  1/<J  2/d 


NOVELLO'S  OCTAVO  EDITION  OF  ORATORIOS,  8lq.— Continued. 


E.  T.  CHIPP. 


JOB 
NAOMI 


FREDERICK  CORDER. 
THE  BRIDAL  OF  TRIERMAIN  (Sol-fa,  1/0) 


SIR  MICHAEL  COSTA. 


THE  DREAM 


H.  COWARD. 
THE  STORY  OF  BETHANY  (Sol-fa,  1/6)  

F.  H.  COWEN. 

ST.  JOHN'S  EVE  (Sol-fa,  1/6)  

A  SONG  OF  THANKSGIVING  

SLEEPING  BEAUTY  (Sol-fa,  16)   

RUTH  (Sol-fa,  1/6)  

SUMMER  ON  THE  RIVER  (Female  w.)  (Sol-fa,  0/9) 

THE  WATER  LILY   

VILLAGE  SCENES  (Female  voices)   

J.  MAUDE  CRAMENT. 
I  WILL  MAGNIFY  THEE,  O  GOD (145th  Psalm)  .. 

W.  CRESER. 

EUDORA  (A  dramatic  Idyll)   


4/0  - 
2/0  - 


2/3  — 
1/0  - 
2/6  3/0 


W.  CROTCH. 


PALESTINE 


\y.  H.  CUMMINGS. 
THE  FAIRY  RING  


W.  G.  CUSINS. 


TE  DEUM 
GIDEON 


FELICIEN  DAVID. 
THE  DESERT  (Male  voices)   


BETHANY 


LAZARUS 


P.  H.  DIEMER. 
M.  E.  DOORLY. 
F.  G.  DOSSERT. 


MASS,  IN  E  MINOR   

F.  DUNKLEY. 
THE  WRECK  OF  THE  HESPERUS   

ANTONIN  DVORAK. 
ST.  LUDMILA   

Ditto  ( German  and  Bohemian  Words)  ... 
THE  SPECTRE'S  BRIDE   

Ditto  (German  and  Bohemian  Words) 

STABAT  MATER   

PATRIOTIC  HYMN  

Ditto  (German  and  Bohemian  Words) 

REQUIEM  MASS   

MASS,  IN  D   

A.  E.  DYER. 

SALVATOR  MUNDI   

ELECTRA  OF  SOPHOCLES   

H.  J.  EDWARDS. 

THE  ASCENSION  

THE  EPIPHANY   

PRAISE  TO  THE  HOLIEST  

EDWARD  ELGAR. 
THE  BLACK  KNIGHT   

ROSALIND  F.  ELLICOTT. 

ELYSIUM   

THE  BIRTH  OF  SONG  

GUSTAV  ERNEST. 
ALL  THE  YEAR  ROUND  (Female  vv.)  (Sol-f.\,  0/9) 

E.  FANING. 

BUTTERCUPS  AND  DAISIES  (Female  voices)  ... 

(Ditto,  Sol-fa,  1/0) 


2/0  3/0 
1/6  - 

2/3  3/0 

4/0  476 
2/0  — 
2/6  — 
1/6  - 


2/6  — 
2/3  — 

3/0  3/6 
3/S  _ 


1/8 

3/6 


1/6  2/0 

4/0  — 

2/6  — 

5/0  — 

1/0  - 


5/0  6/0 

8/0  — 

3,0  3/6 

6/0  — 

2/6  3  0 

1/6  - 

3/0  - 

5/0  6/0 

2/6  — 


2/S  — 
1/6  2/0 


2,-6  — 
2/0  — 
1/6  - 


1/0 
1/6 


2/0  — 
2/6  — 


5/0 


7/6 

5,0 
40 

7/G 


HENRY  FARMER. 
MASS,  IN  B  FLAT  (Latin  and  English)  (Sol-fa,  1/0)   2/0   2/6  3/6 


MYLES  B.  FOSTER. 

THE  LADY  OF  THE  ISLES   1/6 

THE  ANGELS  OF  THE  BELLS  (Female  voices)...  1/6 

(Ditto,  Sol-fa,  0/8) 
THE  BONNIE  FISHWIVES  (Female  vv.)  (Sol-fa, 0/9)  2/6 
SNOW  FAIRIES  (Female  voices)    1/6 

ROBERT  FRANZ. 
PRAISE  YE  THE  LORD  (117th  Psalm) 

NIELS  W.  GADE. 

PSYCHE  (SoL-FA,  1/6)   

SPRING'S  MESSAGE  (Sol-fa,  0/3)   

ERL-KING'S  DAUGHTER  (Sol-fa,  0/9)  ... 

ZION   

THE  CRUSADERS  (Sol-fa,  1/0)   

COMALA  

CHRISTMAS  EVE  (Sol-fa,  0;4)  

HENRY  GADSBY. 

LORD  OF  THE  ISLES  (Sol-fa,  1/6)  

ALCESTIS  (Male  voices)  ...   

COLUMBUS  (Male  voices)  

G.  GARRETT. 

HARVEST  CANTATA  (Sol-fa,  0/6)   

THE  SHUNAMMITE   

THE  TWO  ADVENTS   

R.  MACHILL  GARTH. 

EZEKIEL   

THE  WILD  HUNTSMAN   

A.  R.  GAUL. 

A  SONG  OF  LIFE  (Ode  to  Music)  (Sol-fa,  0,6) 

JOAN  OF  ARC  (Sol-fa,  1/0)   

PASSION  SERVICE   

RUTH  (Sol-fa,  0/9)  

THE  HOLY  CITY  (Sol-fa,  1/0)  

I  EN  VIRGINS  (SoL-FA,  1/0)   

ISRAEL  IN  THE  WILDERNESS  (Sol-fa,  1/0) 

UNA   

(Ditto,  Sol-fa,  1/0) 


1/0 


2/6  3/0  4'0 

0/8  —  — 

1/0  1/6  2/6 

1/0  1/6  2  0 

2/0  2/6  4/0 

2/0  2/6  4/0 

1/0  1/6  — 


2 '8 
4/0 
2/6 


1/0 
3/0 
1/6 


4/0  4/6 
1/0  1/6 


1/0 

2/6 
2  6 
2,0 
2/6 
2/6 
2/6 
2/6 


3/0 
3/0 
2/6 
3/0 
3/0 
3/0 
3/0 


4/0 
4/0 
4/0 
4/0 
4/0 
4/0 
4,0 


SALAMIS. 
PHILIPPI 

ORPHEUS 


FR.  GERNSHEIM. 
A  TRIUMPH  SONG  (Male  voices) 

F.  E.  GLADSTONE. 

GLUCK. 
HERMANN  GOETZ. 


1/6    —  — 

2,/G  —  — 
3  6    —  - 


BY  THE  WATERS  OF  BABYLON  (137th  Psalm)...  1/0    —  — 

NCENIA   1/0    —  — 

THE  WATER-LILY  (Male  voices)    l,/6    —  — 

CH.  GOUNOD. 

MORS  ET  VITA  (Latin  or  English)    6/0  6/6  7/5 

Ditto,          Sol-fa  (Latin  and  Enc^lish)   2/0    —  — 

REQUIEM  MASS,  from  "Mors  et  Vita"    2/8  3/0  — 

THE  REDEMPTION  (English  words)  (Sol-fa, 2/0)...  5,0  6/0  7/6 

Ditto               (French  Words)   8/4    —  — 

Ditto               (German  Words)   10/0     —  — 

MESSE  SOLENNELLE  (St.  Cecilia)   1/0  1/6  2/3 

OUT  OF  DARKNESS    1/0    —  — 

COMMUNION  SERVICE  (Messe  Solennelle)         ...  1/6  2  0  3/0 

TROISI^ME  MESSE  SOLENNELLE    26     —  — 

DE  PROFUNDIS  (130th  Psalm)  (Latin  Words)       ...  1/0  —  — 

Ditto  ^Out  of  darkness)  ...  1/0  —  — 
THE  SEVEN  WORDS  OF  OUR  SAVIOUR  ON 

THE  CROSS  (Filias  Jerusalem)    1/0    —  — 

!:'AUGHTERS  OF  JERUSALEM    l,/0    —  — 

GALLIA  (Sol-fa,  0/4)    1/0    —  — 

A.  M.  GOODHART. 

EARL  HALDAN'S  DAUGHTER    1/0  —  — 

ARETHUSA    2/0  —  — 

C.  H.  GRAUN. 

THE  PASSION  OF  OUR  LORD  (DerTodJesu)  ...  2/0  2/6  4'0 

TE  DEUM     2/0  2/S  4/0 

ALAN  GRAY. 

THE  WIDOW  OF  ZAREPHATH    2/0  —  — 

ARETHUSA      1/6     —  — 

THE  LEGEND  OF  THE  ROCK-BUOY  BELL  ...  1/0  —  — 

J.  O.  GRIMM. 

THE  SOUL'S  ASPIRATION    1/0  —  - 

G.  HALFORD. 

THE  PARACLETE    2/0  —  - 

E.  V.  HALL. 

IS  IT  NOTHING  TO  YOU    0,8  —  - 
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HANDEL. 

ALEXANDER'S  FEAST  

ACIS  AND  GALATEA   

DITTO,  New  Edition,  edited  by  J.  Barnby  (Sol-fa,  1/C) 

ALCESTE   

SEMELE  

THE  PASSION   

THE  TRIUMPH  OF  TIME  AND  TRUTH  

ALEXANDER  BALUS   

HERCULES   

ATHALIAH   

ESTHER  

SUSANNA   

THEODORA   

BELSHAZZAR   

THE  MESSIAH,  edited  by  V.  Novello  (Sol-fa,  1/0)  ... 

THE  MESSIAH,  ditto,  Pocket  Edition  

THE  MESSIAH,  edited  by  W.  T.  Best  

ISRAEL  IN  EGYPT,  edited  by  Mendelssohn  

ISRAEL  IN  EGYPT, edited  by  V.  Novello, Pocket  Edit. 

JUDAS  MACCABEUS  (Sol-fa,  1/0)   

JUDAS  MACCAB^:US,  Pocket  Editjon   

SAMSON  (Sol-fa,  1/0)   

SOLOMON   

JEPHTHA   

JOSHUA  

DEBORAH   

SAUL   

CHANDOS  TE  DEUM   

DETTINGEN  TE  DEUM   

UTRECHT  JUBILATE   

O  COME,  LET  US  SING  UNTO  THE  LORD 

(5th  Chandos  Anthem) 
O  PRAISE  THE  LORD  (6th  Chandos  Anthem) 
CORONATION  AND  FUNERAL  ANTHEMS  ... 

Or,  singly : — 

THE  KING  SHALL  REJOICE   

ZADOK  THE  PRIEST   

MY  HEART  IS  INDITING  

LET  THY  HAND  BE  STRENGTHENED  ... 

THE  WAYS  OF  ZION   

ODE  ON  ST.  CECILIA'S  DAY  

L'ALLEGRO   

HAYDN. 

THE  CREATION  (Sol-fa,  1/0)  

THE  CREATION,  Pocket  Edition   

THE  SEASONS   

Each  Season,  singly  (Spring,  Tonic  Sol-fa,  6d.)  ... 
FIRST  MASS,  IN  B  FLAT  (Latin)   

Ditto  (Latin  and  English) 

SECOND  MASS,  IN  C  (Latin)  

THIRD  MASS  (IMPERIAL)  (Latin  and  English)  ... 

Ditto  (Latin)   

SIXTEENTH  MASS  (Latin)   

THE  PASSION;  OR,  SEVEN  LAST  WORDS  OF 

OUR  SAVIOUR  ON  THE  CROSS   

TE  DEUM  (English  and  Latin)  

INSANE  ET  VAN^  CUR^  (Ditto)  

BATTISON  HAYNES. 

THE  FAIRIES'  ISLE  (Female  voices)  

A  SEA  DREAM  (Female  voices)  

H.  HE  ALE. 
JUBILEE  ODE   

C.  SWINNERTON  HEAP. 
FAIR  ROSAMOND  (Sol-fa,  2/0)   

EDWARD  HECHT. 

ERIC  THE  DANE  

O  MAY  I  JOIN  THE  CHOIR  INVISIBLE 

GEORGE  HENSCHEL. 
OUT  OF  DARKNESS  (130th  Psalm)   

HENRY  HILES. 

FAYRE  PASTOREL   

THE  CRUSADERS  

FERDINAND  HILLER. 

NALA  AND  DAMAYANTI   

A  SONG  OF  VICTORY  (Sol-fa,  0/9)  

HEINRICH  HOFMANN. 

FAIR  MELUSINA   

CINDERELLA     

SONG  OF  THE  NORNS  (Female  voices)  ... 

HUMMEL. 

FIRST  MASS  IN  B  FLAT   

COMMUNION  SERVICE,  ditto  ...  •  .. 

SECOND  MASS,  IN  E  FLAT  

COMMUNION  SERVICE,  ditto  

THIRD  MASS,  IN  D   

COMMUNION  SERVICE,  ditto  

ALMA  VIRGO  (Latin  and  English)   

QUOD  IN  ORBE  (Ditto)   


D.  > 
«  0 

Pape 
Boar 

Clotl 
Gill. 

2/0 

2/6 

i/0 

1/0 

1/6 

2/6 

1/0 

1/6 

2/6 

2/0 

— 

3/0 

3/6 
3/6 

5/0 

3/0 

5/0 

3/0 

3/6 

5/0 

3/0 

3/6 

5/0 

3/0 

3/6 

5/0 

3/0 

3/6 

5/0 

3/0 

3/6 

50 

30 

3/6 
3/6 

5/0 

3/0 

5,0 

3/0 

3/6 

5/0 

2/0 

2/6 

4  0 

1/0 

1/6 

2/0 

2/0 

2/6 

4/0 

2/0 

2/6 

4/0 

1/0 

1/6 

2/0 

2/0 

2/6 

4/0 

1/0 

1/6 

2/0 

2/0 

2/6 

4/0 

2/0 

2/8 

1/0 

2/0 

2/6 

4  0 

2/0 

2/6 

4/0 

2/0 

2/6 

4/0 

2/0 

2/6 

4/0 

1/0 

1/6 

2/6 

1/0 

1/6 

2/6 

1,0 

— 

— 

1/0 

1/0 

5  0 

0  8 

0  3 

0/8 
0/6 

1/0 

1/0 

1/6 

2/6 

2/0 

2/6 

4  0 

2/0  2/6  4/0 

1/0  1/6  2/0 

3/0  3/6  5/0 

1/0  -  - 

1/0  1/6  2/0 

1/0  1/6  2/3 

1/0  1/6  2/6 

1/0  1/6  2/6 

1/0  1/6  2/G 

1/6  2/0  3/0 

2/0  2/6  4/3 

1/0    -  - 

0/4    —  — 


2/6 

2/6 


1/6    _  - 

3/6   4/0  5/0 


3/0  — 
1/0  - 


2/0     —  — 

6/6  —  - 
2/6     —  — 


4/0  —  6/0 
I/O   1/6  - 


2/0  2/6  4/0 
4/0  —  — 
1/0    -  - 


1/0 
2/0 
1/0 
2  0 
10 
2/0 
0  4 
0/i 


1/6  2/3 
1/6  2/6 


1/6 


W.  H.  HUNT. 

STABAT  MATER   

H.  H.  HUSS. 

AVE  MARIA  (Female  voices)   


F.  ILIFFE. 


SWEET  ECHO 


JOHN  WILLIAM  JACKSON. 
I  CRIED  UNTO  GOD   


W.  JACKSON, 


THE  YEAR 


D.  JENKINS. 

DAVID  AND  SAUL  (Sol-fa,  2/0) 

A.  JENSEN. 
THE  FEAST  OF  ADONIS   


W.  JOHNSON. 


ECCE  HOMO 


C.  WARWICK  JORDAN. 
BLOW  YE  THE  TRUMPET  IN  ZION 


THE  EPIPHANY 


ALFRED  KING. 


N.  KILBURN. 


3/0  3/6 

I/O  - 

1/0  - 

1/8  - 

2/0  2,'6 

3/0  3/6 

1/0  — 

2/0  - 

1/6  - 

3  0  — 
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THE  SILVER  STAR  (Female  voices)    1,'S  — 

THE  LORD  IS  MY  SHEPHERD  (23rd  Psalm)    ...  1/0  — 

OLIVER  KING. 

BY  THE  WATERS  OF  BABYLON  (137th  Psalm)...  1,6  — 

THE  NAIADS  (Female  voices)    2/6  — 

J.  KINROSS. 

SONGS  IN  A  VINEYARD  (Female  vv.)  (Sol-fa, 0/6)  2,6  — 

H.  LAHEE. 

THE  SLEEPING  BEAUTY  (Femalevv.)  (Sol-fa,  0/6)  2/6  — 

LEONARDO  LEO. 
DIXIT  DOMINUS   


H.  LESLIE. 
THE  FIRST  CHRISTMAS  MORN   

F.  LISZT. 

THE  LEGEND  OF  ST.  ELIZABETH 
THIRTEENTH  PSALM   

C.  H.  LLOYD." 

ALCESTIS   

ANDROMEDA   

HERO  AND  LEANDER  

THE  SONG  OF  BALDER   

THE  LONGBEARDS'  SAGA  (Male  voices)  ... 
THE  GLEANERS'  HARVEST  (Female  voices) 
A  SONG  OF  JUDGMENT   


/O   1/6  — 


2/6    —  — 


3  0  3/6  5/0 
2/0    —  — 


3/0  — 

3/0  3/6 

1/6  — 

i/0  - 

1/6  ~ 
2/6 
2/6 


5/0 


3/0  4/0 


W.  H. 

THE  VILLAGE  FAIR 


LONGHURST. 


HAMISH  MacCUNN. 

LAY  OF  THE  LAST  MINSTREL  (Sol-fa,  16)  ... 
LORD  ULLIN'S  DAUGHTER  (Sol-fa,  0/8)  

G.  A.  MACFARREN. 

SONGS  IN  A  CORNFIELD  (Female  voices) 

MAY-DAY  (Sol-fa,  0/6)  

THE  SOLDIER'S  LEGACY  (Operetta)   

OUTWARD  BOUND   

A.  C.  MACKENZIE. 

THE  DREAM  OF  JUBAL   

THE  STORY  OF  SAYID  

JASON   

THE  BRIDE  (Sol-fa,  0/8)  

THE  ROSE  OF  SHARON  (SoL-FA,  2/0)   

JUBILEE  ODE   

THE  COTTER'S  SATURDAY  NIGHT  (Sol-fa,1;0) 

THE  NEW  COVENANT   

VENI,  CREATOR  SPIRITUS  


2,0  2/6 


2/6  3/0  4/0 
10    —  — 


2/6  —  4/0 

1/0  1/6  2/6 

6/0  —  — 

1/0  —  26 


2/6  3  0  4/0 

3/0  3/6  6  0 

2/6  3/0  4/0 

1/0  -  - 

6/0  6  0  7/6 

2/6  —  — 

2/0  — 

16  —  — 

2/0  —  - 


NOVELLO'S  OCTAVO  EDITION  OF  ORATORIOS,  &c.—Coutinuf'd. 


J.  B.  McEWEN. 
THE  VISION  OF  JACOB   

F.  W.  MARKULL. 

ROLAND'S  HORN  (Male  Voices)   

F.  E.  MARSHALL. 

PRINCE  SPRITE  (Female  voices)   

J.  H.  MEE. 

HORATIUS  (Male  voices)  

DELPHI,  A  LEGEND  OF  HELLAS  (Male  voices) 

MENDELSSOHN. 

ELIJAH  (Sol-fa,  1/C)   

ELIJAH  (Pocket  EniTiON)   

AS  THE  HART  PANTS  (42nd  Psalm)   

COME,  LET  US  SING  (95th  Psalm)  

WHEN  ISRAEL  OUT  OF  EGYPT  CAME 
(Ditto,  Sol-fa,  0/9) 

NOT  UNTO  US,  O  LORD  (115th  Psalm)   

ST.  PAUL  (Sol-fa,  1/0)   

ST.  PAUL  (Pocket  Edition)   

HYMN  OF  PRAISE  ( Lobgesang)  (Sol-fa,  1/0) 

LORD,  HOW  LONG  WILT  THOU  (Sol-fa,  0/4)  ... 

HEAR  MY  PRAYER  (s.  solo  and  chorus)  (Sol-fa,0/3) 
Ditto  Ditto 

LAUDA  SION  (Praise  Jehovah)  (Sol-fa,  0/9j 

THE  FIRST  WALPURGIS  NIGHT  (Sol-fa,  1/0)... 

MIDSUMMER  NIGHT'S  DREAM  (Female  voices) 

ATHALIE  (Sol-fa,  1/0)   

ANTIGONE  (Male  voices)  (Sol-fa,  1/0)   

MAN  IS  MORTAL  (8  voices)   

FESTGESANG  (Hymns  of  Praise)   

Ditto        (Male  voices)   

CHRISTUS  (SoL-FA,  0  6)  

THREE  MOTETS  FOR  FEMALE  VOICES 

SON  AND  STRANGER  (Operetta)   

LORELEY  (SoL-FA,  0/6)   

CEDIPUS  AT  COLONOS  (Male  voices)   

TO  THE  SONS  OF  ART     (Ditto)      (Sol-fa,  0/3) 

JUDGE  ME,  O  GOD  (43rd  Psalm)  (Sol-fa,  OIJ)  ... 

WHY  RAGE  FIERCELY  THE  HEATHEN 

MY  GOD,  WHY,  O  WHY  HAST  THOU  FOR- 
SAKEN ME  (22nd  Psalm)   

SING  TO  THE  LORD  (98th  Psalm)   

SIX  ANTHEMS  for  the  Cathedral  at  Berlin.  For 
8  voices,  arranged  in  4  parts   

AVE  MARIA  (Saviour  of  Sinners),  8  voices   

MEYERBEER. 

NINETY-FIRST  PSALM  (Latin)   

Ditto  (English)   

A.  MOFFAT. 
A  CHRISTMAS  DREAM  (A  Cantata  for  Children) ... 


B.  MOLIQUE. 


ABRAHAM 

MOZART. 

KING  THAMOS   

FIRST  MASS  (Latin  and  English)   

SEVENTH  MASS,  IN  B  FLAT   

COMMUNION  SERVICE,  IN  B  FLAT,  ditto 
TWELFTH  MASS  (Latin)   

Ditto  (Latin  and  English)  (Sol-fa,  0,9) 
REQUIEM  MASS   

Ditto         (Latin  and  English)  (Sol-fa,  1/0)... 
LITANIA  DE  VENERABILI  ALTARIS(Et7) 
LITANIADE  VENERABILI  SACRAMENTO  (Bb ) 
SPLENDENTE  TE  DEUS        ...  First  Motet 

O  GOD,  WHEN  THOU  APPEAREST  ditto 

HAVE  MERCY,  O  LORD   Second  Motet 

GLORY,  HONOUR,  PRAISE      ...        Third  Motet 

E.  MUNDELLA. 

VICTORY  OF  SONG  (Female  voices)  


DR.  JOHN  NAYLOR. 
JOSEF  NESVERA. 
E.  A.  NUNN. 


JEREMIAH  .. 
DE  PROFUNDIS 

MASS,  IN  C  

REV.  SIR  FREDK.  OUSELEY. 
THE  MARTYRDOM  OF  ST.  POLYCARP  

R.  P.  PAINE. 

THE  LORD  REIGNETH  (93rd  Psalm)   

PALESTRINA. 

MISSA  ASSUMPTA  EST  MARIA   

MISSA  PAP.E  MARCELLI   

MISSA  BREVIS   

MISSA  "O  ADMIRABILE  COMMERCIUM" 


2/0 


2/6 


2/6 


H.  W.  PARKER. 


fl  i\ 


THE  KOBOLDS 
HORA  NOVISSIMA. 


1/0 

1/0 

2/0 

2/6 

4/0 

1/0 

1/6 

2/0 

1/0  X 

1/0 

1/0 

.  — 

5/0 

1/0 

9  /ft 

•i/O 

1/0 

1/6 

2/0 

1/0 

1/6 

2/6 

1/0 

1/0 



— 

0/4 

2  0 

2/6 

4/0 

1/0 
10 

1/6 

2/S 

2/0 

2/6 

4/0 

4/0 
1  /n 

6  0 

1  u 
10 

— 

— 

10 

10 

1/0 

— 

— 

4  0 

1/0 

3  0 

1/0 

0/4 

0/6 

0/3 

0/8 

0/8 

1/0 

1/0 

1/0 

1/6 

3/0 

3/6 

5/0 

1/0 
10 

1/0 
1/6 
10 
1/0 
1/0 
1/0 
1/6 
1/6 
0/3 
0/3 
0/3 
0/3 


1/0 

3/0 
2/6 
2/0 


C.  H.  H.  PARRY. 

DE  PROFUNDIS  (130th  Psalm)  

ODE  ON  ST.  CECILIA'S  DAY  (Sol-fa,  1/0) 

BLEST  PAIR  OF  SIRENS  (Sol-fa,  0/8)   

THE  GLORIES  OF  OUR  BLOOD  AND  STATE 

PROMETHEUS  UNBOUND   

JUDITH  

L'ALLEGRO  (Sol-fa,  1/6)  

ETON   

THE  LOTUS-EATERS  (The  Choric  Song)   

JOB   

DR.  JOSEPH  PARRY. 

NEBUCHADNEZZAR   

Ditto,  Sol-fa  

B.  PARSONS. 


1/0 

3/6 


2/0 
2/0 
10 
1/0 
3/0 
50 
2  6 
2/0 
2/0 
2/6 


3/0 
1/6 


6/0  7/6 


5/0 
2/6 


3/6  — 


i  T.  M.  PATTISON. 

MAY  DAY  (SoL-FA,  0/6)   

THE  MIRACLES  OF  CH kIST  (Sol-fa,  0/9) 

TI-]E  ANCIENT  MARINER   

THE  LAY  OF  THE  LAST  MINSTREL  ... 


1/6 
1/6 


1/6 
1/6 
1/6 
1/6 
2/0 
2/0 


2/6 


2/6 
2/6 
2/6 
2 '6 
3/0 
3  0 


1/0  - 


2/6 
2  0 
2/6 
2/6 


..  1/6 
..  2/0 
2/6 
..  2/3 


4/6  6/0 


6/0 


—  7/0 


A.  L.  PEACE. 

ST.  JOHN  THE  BAPTIST        ...       ,   2'6    —  — 

A.  H.  D.  PRENDERGAST. 

THE  SECOND  ADVENT   1/6    —  — 

PERGOLESI. 

STABAT  MATER  (Female  voices)  (Sol-fa,  0/3)  ...  1/0  —  — 
I                            GIRO  PINSUTL 

'  PHANTOMS— FANTASMI  NELL'  OMBRA        ...  1/0     —  — 
E.  PROUT. 

DAMON  AND  PHINTIAS  (Male  voices)    2  6    —  — 

THE  RED  CROSS  KNIGHT  (Sol-fa,  2  0)   1/0 

THE  HUNDREDTH  PSALM   10 

FREEDOM    1/0 

HEREWARD    40 

QUEEN  AIMEE  (Female  voices)    2/6 

PURCELL. 

DIDO  AND  ^NEAS    2/6 

TE  DEUM  AND  JUBILATE,  IN  D   1/0 

J.  F.  H.  READ. 

HAROLD    4/0 

BARTIMEUS   1/6 

CARACTACUS   2/6 

THE  CONSECRATION  OF  THE  BANNER       ...  16 

IN  THE  FOREST  (Male  voices)    1/0 

PSYCHE    50 

THE  DEATH  OF  YOUNG  ROMILLY  (Male  voices)  1/6 

J.  V.  ROBERTS. 

JONAH   3/0 

W.  S.  ROCKSTRO. 

THE  GOOD  SHEPHERD    2/6 

J.  L.  ROECKEL. 

THE  SILVER  PENNY  (Sol-fa,  0  9)   2/0 

EDMUND  ROGERS. 

THE  FOREST  FLOWER  (Female  voices)    2/6 

ROLAND  ROGERS. 

PRAYER  AND  PRAISE   4/0 

FLORABEL  (Female  voices)    2/6 

ROMBERG. 

THE  LAY  OF  THE  BELL  (New  Edition,  translated 

by  the  Rev.  J.  Troutbeck,  D.D.)  (Sol-fa,  0  8)      ...  1/0 

THE  TRANSIENT  AND  THE  ETERNAL         ...  1,0 
Ditto,  Sol-fa,  0/4 

ROSSINL 

STABAT  MATER  (Sol-fa,  1/0)   1  0 

MOSES  IN  EGYPT   6  0 

CHARLES  B.  RUTENBER. 

DIVINE  LOVE    2/6    —  — 

ED.  SACHS. 

WATER  LILIES    1/0    —  — 

C.  SAINTON-DOLBY. 

FLORIMEL  (Female  voices)    2/6     —  — 


16  2/6 


1'6  2/6 
6  6  7/6 


NOVELLO'S  OCTAVO  EDITION  OF  ORATORIOS,  8cc.— Continued. 


CAMILLE  SAINT-SAENS. 
THE  HEAVENS  DECLARE— CCELI  ENARRANT 
(19th  Psalm)  

W.  H.  SANGSTER. 
ELYSIUM   

FRANK  J.  SAWYER. 
THE  STAR  IN  THE  EAST   

H.  W.  SCHARTAU. 

CHRISTMAS  HOLIDAYS  (Female  voices) 

SCHUBERT. 

MASS,  IN  A  FLAT  

COMMUNION  SERVICE,  ditto  

MASS,  IN  E  FLAT  

COMMUNION  SERVICE,  ditto  

MASS,  IN  B  FLAT  

COMMUNION  SERVICE,  ditto  ... 

MASS,  IN  C   

COMMUNION  SERVICE,  ditto  

MASS,  IN  G   

COMMUNION  SERVICE,  ditto  

MASS,  IN  F   

COMMUNION  SERVICE,  ditto  

SONG  OF  MIRIAM  (Sol-fa,  0  6)   

SCHUMANN. 

THE  MINSTREL'S  CURSE   

THE  KING'S  SON  

MIGNON'S  REQUIEM   

PARADISE  AND  THE  PERI  (Sol-fa,  1/6)  

PILGRIMAGE  OF  THE  ROSE  

MANFRED   

FAUST   

ADVENT  HYMN,  "In  Lowly  Guise"   

NEW  YEAR'S  SONG  (Sol-fa,  0/6)   

H.  SCHUTZ. 
THE  PASSION  OF  OUR  LORD   

BERTRAM  LUARD  SELBY. 
CHORUSES    AND    INCIDENTAL    MUSIC  TO 

"HELENA  IN  TROAS"   

SUMMER  BY  THE  SEA  (Female  voices)   


11 


1/6  — 


1/0    -  - 


1/0  1/6  2/6 

2/0  —  3/6 

2  0  2/6  4/0 

2  0  2/6  4,0 

1,0  1/6  2/6 

2/0  —  3/6 

10  1/6  2,6 

2/0  —  3/6 

1/0  1/6  2/6 

2/0  —  3/6 

1/0  1/6  2/6 


2/0 
1/0 


—  3/6 


1/6  -  - 

1/0  —  — 

1/0  -  - 

2/6  3  0  4  0 

1/0  1/6  2/6 

1/0    -  - 

3/0  3/6  5  0 

1/0    -  - 

1/0  -  - 


1/0  _ 


3/6  — 
1/6  - 


H.  R.  SHELLEY. 
VEXILLA  REGIS  (The  Roj-al  Banners  forward  go)      2,6    —  — 

E.  SILAS. 

MASS,  IN  C    1/0  —  — 

COMMUNION  SERVICE  IN  C    1/6  —  — 

jOASH    4/0  —  — 

R.  SLOMAN. 
SUPPLICATION  AND  PRAISE   

HENRY  SMART. 
KING  RENE'S  DAUGHTER  (Female  voices) 
THE  BRIDE  OF  DUNKERRON  (Sol-fa,  1/6) 

J.  M.  SMIETON. 

KING  ARTHUR  (Sol-fa,  1/0)   

ARIADNE  (SoL-FA,  0/9)   

ALICE  MARY  SMITH 

THE  RED  KING  (Men's  voices)  

THE  SONG  OF  THE  LITTLE  BALTUNG  (ditto) 
Ditto,  Sol-fa,  0/8 

ODE  TO  THE  NORTH-EAST  WIND   

ODE  TO  THE  PASSIONS   


...   5/0    _  — 


2/6  -  — 
2/0  2/6  4/0 


...   2/0  — 


1/0 
1/0 


10 

2/0 


MASS  IN  D 


E.  M.  SMYTH. 


A.  SOMERVELL. 


MASS,  IN  C  MINOR    2/6  —  — 

CHARLTON  T.  SPEER. 

THE  DAY  DREAM   2/0  —  — 

SPOHR. 

MASS  (for  5  solo  voices  and  double  choir)    2  0  —  — 

HYMN  TO  ST.  CECILIA   1/0  —  — 

CALVARY    2/6  3/0  4  0 

FALL  OF  BABYLON    3/0  3  6    5  0 

LAST  JUDGMENT  (SoL-FA,  1/0)    10  1/6   2  6 

THE  CHRISTIAN'S  PRAYER   1/0  1/6   2  6 

GOD,  THOU  ART  GREAT  (SoL-FA,  0/6)    1/0  —  — 

HOW  LOVELY  ARE  THY  DWELLINGS  FAIR...  0  8  —  — 

JEHOVAH,  LORD  OF  HOSTS   0/4  —  — 

JOHN  STAINER. 

THE  CRUCIFIXION  (SoL-FA,  0/9)    1/6  2/0 

ST.  MARY  MAGDALEN  iSol-fa,  10)    2  0  2/6 

THE  DAUGHTER  OF  J AIRUS  (SoL-FA,0,9j        ...  16  2/0 


40 


C.  VILLIERS  STANFORD. 

EDEN   

THE  VOYAGE  OF  MAELDUNE   

CARMEN  S/ECULARE   

THE  REVENGE  fSoL-FA,  0,9)   

GOD  IS  OUR  HOPE  (46th  Psalm)   

CEDIPUS  REX  (Male  voices)   

THE  EUMENIDES  

MASS.  IN  G  MAJOR   

COMMUNION  SERVICE,  IN  G   

EAST  TO  WEST   

THE  BATTLE  OF  THE  BALTIC   

H.  W.  STEWARDSON. 
GIDEON   

J.  STORER. 

THE  TOURNAMENT   

MASS  OF  OUR  LADY  OF  RANSOM   

E.  C.  SUCH. 

NARCISSUS  AND  ECHO  

GOD  IS  OUR  REFUGE  (46th  Psalm)  

ARTHUR  SULLIVAN. 

THE  GOLDEN  LEGEND  (SoL-FA,  2/0)   

ODE    FOR    THE    COLONIAL    AND  INDIAN 

EXHIBITION   

FESTIVAL  TE  DEUM   

W.  TAYLOR. 
ST.  JOHN  THE  BAPTIST   

A.  GORING  THOMAS. 
THE  SUN-WORSHIPPERS   

E.  H.  THORNE. 
BE  MERCIFUL  UNTO  ME   

BERTHOLD  TOURS. 

A  FESTIVAL  ODE  

THE  HOME  OF  TITANIA  (Female  voices)  

FERRIS  TOZER. 
KING  NEPTUNE'S  DAUGHTER  (Female  Voices) 

VAN  BREE. 
ST.  CECILIA'S  DAY  (Sol-fa,0/9)   

CHARLES  VINCENT. 
THE  VILLAGE  QUEEN  (Female  voices)  (Sol-fa,0/6) 
THE  LITTLE  MERMAID  (Female  voices)  

-W.  S.  VINNING. 
SONG  OF  THE  PASSION  (according  to  St.  John)... 

S.  p.  WADDINGTON. 
JOHN  GILPIN   

W.  M.  WAIT. 

THE  GOOD  SAMARITAN   

GOD  WITH  US   

R.  H.  WALKER. 

JERUSALEM   

R.  H.  WALTHEW. 
THE  PIED  PIPER  OF  HAMELIN  

WEBER. 

IN  CONSTANT  ORDER  (Hymn)   

MASS,  IN  G  (Latin  and  English)  

MASS,  IN  E  FLAT  (Ditto)   

COMMUNION  SERVICE,  IN  E  FLAT   

JUBILEE  CANTATA   

PRECIOSA   

THREE  SEASONS  

S.  WESLEY. 

IN  EXITU  ISRAEL   

DIXIT  DOMINUS   

S.  S.  WESLEY. 
O  LORD,  THOU  ART  MY  GOD   

J.  E.  WEST. 

SEED-TIME  AND  HARVEST   

C.  LEE  WILLIAMS. 

THE  LAST  NIGHT  AT  BETHANY  (Sol-fa,  1/0) 
GETHSEMANE   

A.  E.  WILSHIRE. 

GOD  IS  OUR  HOPE  (Psalm  46)  

THOMAS  WINGHAM. 
TE  DEUM  (Latin)  

CHAS.  WOOD. 
ODE  TO  THE  WEST  WIND  

J.  M.  W.  YOUNG. 

THE  RETURN  OF  ISRAEL  TO  PALESTINE 


2/0 
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LONDON  &  NEW  YORK:  NOVELLO,  EWER  AND  CO. 


NOVELLO'S 

VIOLONCELLO  &  PIANOFORTE  ALBUMS 


1.  Mendelssohn.  —  Four  Marches. 

Transcribed  by  B.  Tours.  No.  i, 
Wedding  March;  No.  2,  War 
March  of  the  Priests;  No.  3, 
Cornehus  March  ;  No.  4,  Funeral 
March    2  6 

2.  Berthold  Tours.— Thirty  Melodies    2  6 

These  Melodies  are  expressly  written  to  be 
used  in  connection  with  the  Author's 
Violin  Primer. 

3.  Mendelssohn.  — Elijah."  Ten 

Transcriptions  by  B.  Tours     ...    i  o 

4.  Gounod.  —  "Mors   et   Vita."  Ten 

Transcriptions  by  B.  Tours      ...    2  6 

5.  BattisonHaynes. — Twelve  Sketches  2  6 

6.  Sieg-fried  J aCO by.— Hungarian 

Dances  (Transcribed)     ...       ...    2  6 


s.  d. 

7.  Arthur  Sullivan. — "Golden  Le- 
gend." Nine  Transcriptions  b}' 
B.  Tours  ...       ...       ...       ...    2  6 

9.  Joachim  RafF.— Six  Morceaux  de 

Salon         ...        ...        ...        ...    2  6 

12.  Arcang'elO  Corelli.— Six  Sonatas. 

Book  2.  Edited  by  A.  DoLAiETSCH    3  6 

13.  Siegfried  JaCOby.— Eight  National 

Melodies  (Arranged)        ...        ...    2  6 

14.  Gounod.  —  "Redemption."  Nine 

Transcriptions  by  B.  Tours      ...    2  6 

15.  Arnold  DolmetSCh.— Twelve  Easy 

Pieces        ...        ...        ...        ...    2  6 

16.  Haakman, — Twelve  Characteristic 

Pieces        ...       ...       ...       ...    2  6 

20.  Arnold  DolmetSCh.— Ten  Pieces  ...    2  6 


d. 


Novello's  Albums  for  Pianoforte  and 
Stringed  Instruments- 
No.  I.  Arnold  DoLMETSCH. — Suite 

of  Four  Pieces  ... 
No.  2.  PuRCELL. — Suite  of  Five 
Pieces.  The  Pianoforte  Accom- 
paniment, Marks  of  Expression, 
Bowing,  and  Fingering,  by 
Arnold  Dolmetsch 
No.  3.  Edward  German. — Three 
Dances  from  Music  to  "  Henry 
VIII."    In  the  press. 


Francesco  Berg'er. — Cavatina  in  F,  for 
Violoncello,  with  Pianoforte  Accom- 
paniment 

Rosalind  F.  Ellicott.— A  Reverie,  for 
Violoncello  and  Pianoforte  .. . 

H.  Hoffmann.  — Russian  Romance  (from 
Prairie  Pictures),  arranged  by  F. 
Grutzmacher 

Romance.    Op.  48 

J.  Hollman. — Six  Morceaux:   No.  i, 
Legende  ;  No.  2,  Pizzicati  ;  No.  3, 
Aubade ;  No.  4,  Andante;  No.  5, 
Petite  Valse  ;  No.  6,  Tarantelle  ... 
Or,  singly,  each  ... 


G.  Libotton. — Six  Pieces  for  the  Violon 
cello  with  Pianoforte  Accompani 
ment : — 

No.  I,  Etude  Caprice 
,,   2,  Reverie 
,,    3,  Caprice  Hongrois 

4,  Nocturne  (Chopin) 

5,  Chant  sans  Paroles  (Tschai 

kowsky)  ... 
„   6,  Du  bist  die  Ruh' (Schubert) 


Mendelssohn. — Romance  sans  Paroles. 

Op.  109  -.   

Sonata  in  F  minor.    Op.  4 
Sonata  in  B  flat.    Op  45 

Sonata  in  D.    Op.  58   

Variations  Concertantes  in  D.    Op.  17 

C.  Hubert  H.  Parry.— Sonata  in  A  ... 

Alfred  Piatti. — Serenata  for  Two  Vio- 
loncellos and  Pianoforte 

Otto  Schweiger. —Sonata.    Op.  28  ... 

C.  Villiers  Stanford. —  Three  Inur- 

mezzi.    Op.  13 


d. 


Walter  Macfarren. — Sonata  in  E  minor    6  o 

A.  C.  Mackenzie.— Six  Pieces.  Op.  37. 
Arranged  (from  the  original  for 
Viohn)  by  J.  B.  Krall    5  o 


3  o 
7  6 

4  6 
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NOVELLO'S 

VIOLIN  &  PIANOFORTE  ALBUMS 


*i.  Mendelssohn. — Four  Marches.  Transcribed 
by  B.  Tours.  No.  i,  Wedding  March; 
No.  2,  War  March  of  the  Priests;  No.  3, 
Cornelius  March  ;  No.  4,  Funeral  March  . . 

*2.  Berthold  Tours.— Thirty  Melodies  (expressly 
written  to  be  used  in  connection  with  the 
Author's  Violin  Primer) 

*3.  Mendelssohn. — "Elijah."  Ten  Transcriptions 
by  B.  Tours  

*4.  Gounod. — "Mors  et  Vita."  Ten  Transcrip- 
tions by  B.  Tours 

*5.  Battison  Haynes. — Twelve  Sketches . . 

*6.  Siegfried  Jacoby. — Hungarian  Dances.  (Tran- 
scribed) . . 

7.  Ippolito  Ragghianti.  —  Nine    Morceaux  de 

Salon 

8.  Oliver  King. — Twelve  Pieces  . . 

*g.  Joachim  Raff. — Six  Morceaux  de  Salon 

10.  Siegfried  Jacoby.— Six  Characteristic  Pieces. 

For  Two  Violins 

11.  Arcangelo  Corelli. — Twelve  Sonatas.  In  Two 

Books    Edited  by  A.  Dolmetsch.    Book  I. 

*i2.  Arcangelo  Corelli. — Twelve  Sonatas.  In  Two 
Books.  Edited  by  A.  Dolmetsch.  Book  II. 

*i3.  Siegfried  Jacoby. — Eight  National  Melodies. 
(Arranged) 

*i4.  Gounod. — "Redemption."     Nine  Transcrip- 
tions by  B.  Tours 

*i5.  Arnold  Dolmetsch. — Twelve  Easy  Pieces    . . 

*  These  Albums  may  also  be  h 


3  6 


*i6.  Haakman. — Twelve  Characteristic  Pieces  .. 

17.  Handel. —  Six    Sonatas.      The  Pianoforte 

Accompaniment  by  A.  Dolmetsch  . . 

18.  Arcangelo  Corelli. — Six  Trios.  For 


s.  d 

2  6 

3  6 


Two 

Violins  and  Violoncello,  or  Pianoforte; 
or  as  Quartets,  with  Violoncello  and  Piano- 
forte. Edited  and  the  Pianoforte  Accom- 
paniment by  x\.  Dolmetsch  . .       . .       •  •  3 

19.  Kate  Ralph. — Six  Pieces   2 

20.  Various  Composers. — Fourteen  Pieces       . .  2 

2 1 .  Yarious  Composers. — Twelve  Pieces . .       . .  2 

22.  Various  Composers. — Thirteen  Pieces        ..  2 

23.  Rosalind  F.  Ellicott. — Six  Pieces      ..  ..2 

^24.  Arthur  Sullivan. — "  The   Golden  Legend." 

Nine  Transcriptions  by  B.  Tours    . .        . .  2 

25.  J.  Miiller. — Forest  Pieces  (Op.  9)      ..  ..2 

26.  Ethel  M.  Boyce.— Eight  Pieces        . .       . .  2 

27.  I.  B.  Poznanski. — Ten  Pieces  . .       . .       . .  2 

28.  Ch.  de  Beriot. — Eight  Pieces  2 

29.  Henry  Purcell. — Fourteen  Pieces.  The  Piano- 

forte Accompaniment,  Marks  of  Expression, 
Bowing,  and  Fingering  by  Arnold  Dol- 
metsch , .       . .       . .       . ,       . .       . .  2 

30.  H.  W.  Ernst. — Seven  Pieces  2 

31.  F.David. — Five  Pieces  . .       ..       ..  ..2 

32.  H.  Yieuxtemps. — Four  Pieces  2 

33.  F.  Schubert. — Six  Valses  arranged  by  Sieg- 


ad  arranged  for  Violoncello  and  Pianoforte, 


Edward  German. — Three  Dances  from  the  Music 
to  Shakespeare's  "  Henry  VIII."  Arranged 
for  Violin  and  Pianoforte  by  the  Composer 

net    3  o 

H.  Grosslieira. —  Six  Easy  Pieces  for  Violin  and 

Pianoforte  (Op.  24)      . .        . .        . .       net    2  6 

C.  Gurlitt.— Six  Pieces  for  Violin.  With  Piano- 
forte Accompaniment  . .        . .        . .      net    4  o 

Romance  (from  the  above)   ..        ..        ..       ,,  20 

W.  Macfarren. — First  Sonata   ,  60 

Second  Sonata  ..  ..  ,,  60 
'A.  C.  Mackenzie. — Six  Pieces  for  Violin.  With 
Pianoforte  Accompaniment.  No.  i,  Gavotte; 
No.  2,  Berceuse;  No.  3,  Benedictus ;  No.  4, 
Zingaresca  ;  No.  5,  Saltarello  ;  No.  6,  Tema 
con  Variazioni  . .        . .        . .        . .      net    5  o 

Zingaresca  (from  the  above)  ..        ..        ,,  20 

Benedictus  (from  the  above)  ..        ..        ,,  20 

..  Arranged  for 
Orchestra.    Full  Score         . .        . .      net    5  o 
Orchestral  Parts         . .        . .        . .  ,,36 

Highland  Ballad,  Op.  47,  No.  i,  for  Violin  with 

Pianoforte  Accompaniment    . .        . .      net    3  6 

Two  Pieces  (Barcarola  and  Villanella),  Op.  47, 
No.  2,  for  Violin  with  Pianoforte  Accom- 
paniment . .        . .        . .        . .      net    3  6 


A.  C.  Mackenzie — continued. 
Pibroch.    Suite  for  Violin   Solo.  Arrangement 

for  Violin  and  Pianoforte      , .        . .  net 

Orchestral  Parts 
Concerto  for  the  Violin.     Arrangement  for  Violin 

and  Pianoforte   . .        . .        . .        . .  net 

Full  Score 

Orchestral  Parts  . .        . .        . .  „ 

Alfred  Moffat. — Twelve  Transcriptions  for  Two 

Violins  and  Pianoforte  "  . .  . .  net 
Joseph  Nesvera. — Ten  Pieces  for  the  Violin. 

With  Pianoforte  Accompaniment  . .  net 
Percy  Pitt. — Bagatelles  for  Violin  and  Pianoforte 

(Op.  I.)  net 

I.  B.  Poznanski. — Ten  Sketches  for  Violin  and 

Pianoforte         . .        . .        . .        . .  net 

J.  L.  Roeckel. — Six  Pieces  for  the  Violin.  With 

Pianoforte  Accompaniment    . .        . .  net 

Emile  Sauret. — Elegie  et  Rondo  for  Violin  and 
Pianoforte        . .        . .        . .        . ,  net 

Herbert  W.  Wareing. — Six  Pieces  for  the  Violin. 
With  Pianoforte  Accompaniment  : — 

1.  May  Day  Festival  net  2014.  Pastoral  Dance  net 

2.  At  Killee      ..        ,,2  o  |  5.  Legende  .. 

3.  Romance     ..        ,,    i  6  |  6.  Saltarello.'  ^ 


FRIED  Jacoby  26 


s.  d. 
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NOVELLO'S 

PIANOFORTE  ALBUMS. 

Edited  by  BERTHOLD  TOURS. 

In  Numbers,  each  One  Shilling  ;  or,  Cloth  Volumes,  each  Four  Shillings. 


No.  1. — Bach.  Twenty  Pieces  from  Petits  Preludes, 
Suites  Anglaises.    Partita  Nos.  i  to  3,  &c. 

No.  2. — Bach.  Twenty  Pieces  from  Suites  Anglaises, 
Suites  Frangaises.    Partita  Nos.  4  and  5,  &c. 

No.  3. — Bach.  Twenty  Pieces  from  Petits  Preludes, 
Concertos,  Suites  Anglaises,  &c. 

Nos.  1,  2,  and  3,  in  One  Vol.,  cloth,  4s. 

No.  4. — Handel.  Twenty-four  Pieces  from  Suites  i  to  7, 
Sonatas,  "  Harmonious  Blacksmith,"  &c. 

No.  5. — Handel.  Twenty-four  Pieces  from  Suites  8  to  12, 
Gavottes,  &c. 

No.  6. — Handel.  Twenty-four  Pieces  from  Suites  13  to 
16,  Water  Music,  &c. 

Nos.  %  5,  and  6,  in  One  Vol.,  cloth,  4s. 

No.  7. — Marches.  Fifteen  Pieces,  including  Mendels- 
sohn's "  Hero's  March,"  Rakoczy's  March,  Bridal 
March  "  Lohengrin,"  &c. 

No.  8. — Marches.  Fifteen  Pieces,  including  Meyerbeer's 
Coronation  March,  Cornelius  March,  Pilgrim's 
March,  &c. 

No.  9. — Marches.    Fifteen   Pieces,  including  Mendels- 
sohn's Wedding  March,  March  "  Tannhauser,"  &c. 
Nos.  7,  8,  and  9,  in  One  Vol.,  cloth,  4s. 

No.  10. — Gavottes,  Minuets,  &c.  Sixteen  Pieces,  includ- 
ing Rameau's  Gavotte,  Zimmermann's  Gavotte, 
Calkin's  Minuet,  Silas's  Bourree,  &c. 

No.  11. — Gavottes,  Minuets,  &c.  Sixteen  Pieces,  includ- 
ing Gluck's  Gavotte,  W.  Macfarren's  Bourree, 
Bach's  Bourree,  &c. 

No.  12. — Gavottes,  Minuets,  &c.    Sixteen  Pieces,  includ- 
ing W.  Macfarren's  2nd  Gavotte,  Sir  J.  Benedict's 
Gavotte,  Mozart's  Minuet,  &c. 
Nos.  10,  11,  and  12,  in  One  Vol.,  cloth,  4s. 

No.  13. — Wollenhaupt,  J.    Ten  Pieces,  including  Marche 

Hongroise,  Scherzo  Brilliant,  &c. 
No.  14. — Wollenhaupt,  J.    Ten  Pieces,  including  "La 

Gazelle,"  "  Mazeppa  Galop,"  &c. 
No.  15. — Wollenhaupt,  J.    Ten  Pieces,  including  "  Les 

Clochettes,"  "Feu  Follet,"  &c. 
Nos.  13,  14,  and  15,  in  One  Vol.,  cloth,  4s. 

No.  16. — Schweizer,  Otto.  Eight  Scottish  Airs  (arranged 
for  four  hands). 

No.  17. — Spindler,  Fritz.  Nine  Pieces,  including  "  Mur- 
muring Rivulet,"  The  Pilgrims'  Chorus  ("Tann- 
hauser "),  &c. 

No.  18.— Spindler,  Fritz.  Nine  Pieces,  including  "  L'Oisil- 
lon,"  "  Le  Carillon,"  "The  Evening  Star  "("  Tann- 
hauser "),  &c. 

No.  19. — Spindler,  Fritz.   Ten  Pieces,  including  "  Jeu 
des   Ondes,"  Valse  Melodieuse,   Spinning  Song 
("Flying  Dutchman"),  &c. 
Nos.  17,  18,  and  19,  in  One  Vol.,  cloth,  4s. 

No.  20. — Goetz,  Hermann.  Five  Compositions. 
No.  21. — Goetz,  Hermann.  Four  Compositions. 
No.  22. — Goetz,  Hermann.    Six  Compositions. 

Nos.  20,  21,  and  22,  in  One  Vol.,  cloth,  4s. 

No.  23.— Rheinberger,  Josef.    Seven  Compositions. 
No.  24. — Rheinberger,  Josef.    Eleven  Compositions. 
No.  25. — Rheinberger,  Josef.    Seven  Compositions. 
Nos.  23,  24,  and  25,  in  One  Vol.,  cloth,  4s. 

No.  26. — Tours,  Berthold.  Juvenile  Album.  Eight  Char- 
acteristic Pieces  (Duets),  2s. 


Nos.  27  and  28. — Moscheles,  J.  "Domestic  Life."  Twelve 
Characteristic  Duets,  Two  Books,  each  2s. 
The  Two  Books,  in  One  Vol.,  cloth,  4s. 

No.  29.— Kjerulf,  Halfdan.    Nine  Pieces.    Op.  4,  Nos.  i 

to  3  ;  Op.  12,  Nos.  I  to  6. 
No.  30.— Kjerulf,  Halfdan.    Ten  Pieces.    Op.  24,  Nos.  i 

to  4  ;  Op.  27,  Nos.  I  and  2  ;  Op.  28,  Nos.  i  to  4. 
No.  31.— Kjerulf,  Halfdan.    Op.  28,  Nos.  5  and  6 ;  Op.  29 ; 

and  Twenty  Songs  arranged  for  the  Pianoforte  by 

the  Composer. 
Nos.  29, 30,  and  31,  in  One  Vol.,  cloth,  4s. 

Nos.  32,  33,  and  34.  The  National  Dance  Music  of  Scot- 
land. Arranged  for  the  Pianoforte  by  Alexander 
Mackenzie :  with  additions  by  his  son.  Dr.  A.  C. 
Mackenzie. 

Nos.  32,  33,  and  34,  in  One  Vol.,  cloth,  4s. 

No.  35.— Mackenzie,  Dr.  A.  C.    Eight  Pieces.    Op.  13, 

Nos.  I  to  5  ;  Op.  15,  Nos.  i  to  3. 
No.  36. — Mackenzie,  Dr.  A.  C.    Nine  Pieces.     Op.  20, 

Nos.  I  to  6 ;  Op.  23,  Nos.  i  to  3. 
No.  37.— Mackenzie,  Dr.  A.  C.    Six  Songs.  Transcribed 

for  the  Pianoforte  by  Guiseppe  Buonamici. 
Nos.  35,  36,  and  37,  in  One  Vol.,  cloth,  4s. 

No.  38.— Altschul,  Rudolf.  Fifty  Hungarian  National 
Songs. 

No.  41. — LiadofT,  Anatole.    Twenty-one  Pieces.    Op.  2, 

Nos.  I  to  14;  Op.  3,  Nos.  I,  3,  4,  and  6;  Op.  6; 

Op.  15,  Nos.  I  and  2. 
No.  42. — Liadoff,  Anatole.    Seven  Pieces.    Op.  4,  Nos. 

I  to  4 ;  Op.  7,  Nos.  I  and  2 ;  Op.  11. 
No.  43. — Liadoff,  Anatole.   Ten  Pieces.   Op.  8  ;  Op.  g, 

Nos.  I  and  2;  Op.  10,  Nos.  i,  2,  and  3  ;  Op.  13, 

Nos.  I  to  4. 
Nos.  41,  42,  and  43,  in  One  Vol.,  cloth,  4s. 

No.  44.— Cui,  Cesar.    Thirteen   Pieces.    Op.  20,  Nos. 

I  to  12  ;  Op.  21,  No.  3. 
No.  45. — Cui,  Cesar.    Eleven  Pieces.    Op.  21,  No.  4; 

Op.  22,  Nos.  I,  2,  and  3;  Op.  31,  No.  2  ;  Op.  39, 

Nos.  I  to  6. 

No.  46. — Cui,  Cesar.  Seven  Pieces.  Op.  22,  No.  4 ; 
Op.  29,  No.  I ;  Op.  30,  No.  I ;  Op.  35,  Nos.  i  and  2; 
Op.  40,  Nos.  2  and  4. 

Nos.  44,  45,  and  46,  in  One  Vol.,  cloth,  4s. 

No.  47. — Schubert,  Franz.    Four  Impromptus.    Op.  90. 
No.  48. — Schubert,  Franz.    Four  Impromptus.    Op.  142. 
No.  49.— Schubert,  Franz.    Moments  Musicales  (Op. 94), 
and  Adagio  and  Rondo  (Op.  145). 
Nos.  47,  48,  and  49,  in  One  Vol.,  cloth,  4s. 

No.  50. — Schubert,  Franz.     Three  Sets  of  Variations, 

Andante,  and  Klavierstiick. 
No.  51. — Schubert,  Franz.  Adagio,  Allegretto,  and  March 

in  E  major,  &c. 
No.  52,— Schubert,  Franz.    Five  Klavierstiicke  and  Two 

Scherzi. 

Nos.  50,  51,  and  52,  in  One  Vol.,  cloth,  4s. 


No.  53.— Hofraann,  H.    "  The  Trumpeter  of  Sakkingen  " 
(Op.  52)  and  Two  Valse  Caprices  (Op.  2). 

No.  54.— Hofmann,  H.  " Italian  Love  Tale"  (Op.  19)  and 
Five  other  Pieces. 

No.  55.— Hofmann,  H.    Fourteen  Pieces. 

Nos.  53,  54,  and  55,  in  One  Vol.,  cloth,  4s. 
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NOVELLO'S  SCHOOL  SONGS 

EDITED  BY  W.  G.  McNAUGHT. 


i  COLIECTIOH  OF  ACTION  SONGS,  UNISON  SOMGS,  DDETS,  TRIOS,  Ac,  FOR  TREBLE  YOKES. 

Published  in  two  forms.  A.  Voice  Parts  in  Staff  and  Tonic  SoUfa  NotatioUt  with  Pianoforte 
Accompaniment,  Svo  size;  B.  Voice  parts  only  in  Tonic  Sol-fa  Notation.  Where  no  prices  are  given 
under  B,  the  A  Edition  only  is  published : — 


BOOK  XVII. 

FIVE  UNACCOMPANIED  TRIOS 

WRITTEN  AS  SIGHT-SINGING  TESTS 

92.  Go,  child,  in  life's  fair  morning 

W.  Roston  Bourke 

93.  Come  sleep,  O  sleep  „ 

94.  Ah,  surely  melody  from 

Heaven  was  sent  „ 

95.  The  Violet..       ..  „ 

96.  Be  good,  my  child  „ 

BOOK  XVIII. 

SIX  VOCAL  DANCES 

97.  .Voodland  Voices  (Minuet)  A.  Richards 

98.  Hey-ho-hey  (Polka)       . .  „ 

99.  In  rich  clusters  (Waltz)  . .  „ 

100.  Spring  Song  (Schottische)  „ 

101.  The  Ferry  (Gavotte)      ..  „ 

102.  Youth  (Waltz)  

BOOK  XIX. 

FIVE  TWO-PART  SONGS 

103.  The  Home  of  Song       Roland  Rogers 

104.  Life  and  Love     . .  „ 

105.  A  Venetian  Festa..  „ 

106.  Autumn  Memories  „ 

107.  A  Bird  Song       . .  „ 

BOOK  XX. 

SEVEN  UNISON  SONGS 

108.  Song  of  the  Zephyr      W.  W.  Pearson 

109.  The  Swing.. 

no.  The  Windmill  .. 

111.  Summer    ..       ..  „ 

112.  Up  in  the  morning  early  „ 

113.  Hurrah  for  England  „ 

114.  The  Cuckoo        . .  „ 

BOOK  XXI. 

NINE  UNISON  SONGS 

115.  Rippling  Waters  . .      W.  W.  Pearson 

116.  The  Snail  . .       . .     H.  Elliot  Button 

117.  The  Butterfly  Chase         S.  C.  Cooke 

118.  Swinging  .... 
Over  the  Meadows 
The  Wanderer's  Song 
Ladybird  . . 
My  Home  ., 
Evening  Star 


119. 
120. 
121. 
122. 
123. 


A.  Scott  Gatty 
C.  A.  Macirone 


T.  Murby 


TWO-PART  SONGS 

124.  A  Song  of  a  Breeze  A.  E.  Daniel 

125.  Hoist  the  Sails    . .       A.  W.  Fletcher 

126.  Minstrel  of  the  Night  „ 

BOOK  XXII. 

SIX  TWO-PART  SONGS 


127.  The  Fountain 

128.  Spring 

129.  Youthful  Sports 

130.  Up  and  Down 

131.  Autumn  Woods 

132.  Spring  Song 


H.  Elliot  Button 
H.  W.  Schartau 
Ferris  Tozer 
E.  Mundella 
T.  Murby 
W.  A.  Wrigley 
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BOOK  XXIII. 

TWELVE  SACRED  SONGS 

133.  Listening  Angels  Sir  J.  Stainer 

134.  Morning  Hymn  . . 

135.  Hour  by  Hour   . . 

136.  The  Beautiful  Land 

137.  The  Crown  is  waiting 

138.  The  Cross  of  Life 

139.  We  .will  praise  Thee 

140.  Sabbath  Bells    . . 

141.  The  good  Shepherd 

142.  The  Haven  of  Glory 

143.  The  Golden  Shore 

144.  Evensong.. 

BOOK  XXIV. 

SIX  VOCAL  DANCES 

145.  Moments  (Waltz)  A.  Richards 

146.  Summer  Breezes  (Gavotte)  ,, 

147.  Where  yonder  Woodbine  (Waltz) 

A.  Richards 

148.  British  Boys'  March 

149.  Night  (Waltz)  . . 

150.  To  the  fore  !  (March)  „ 

BOOK  XXV. 

TEN  UNISON  SONGS 

151.  Summer  Evening  Cath.  van  Rennes 
152  Little  Brother  . .  „ 

153.  The  Old  Beggar  „ 

154.  Little  Things   ..  „ 

155.  Cock-a-doodle-do  „ 

156.  Patience..       ..  „ 

157.  Summer  Showers  „ 

158.  A  Song  for  Boys  „ 

159.  The  Sunshine  of  the  Heart  „ 

160.  Cradle  Song     . .  „ 

BOOK  XXVI. 

Ten  Two-part  Songs  from  Vol.  I.  of  "  The 
School  Music  Review  "  ..  •• 


BOOK  XXVII. 

Eight  Trios  from  Vol.  I.  of  "  The  School 
Music  Review  "  

BOOK  XXVIII. 

Eight  Unison  Songs  from  Vol.  I.  of  The 
School  Music  Review  "  . . 

BOOK  XXIX. 

Sight  Singing  Studies  from  Vol.  I.  of  "The 
School  Music  Review"  (Staff  Notation) 

BOOK  XXX. 

Sight  Singing  Studies  from  Vol.  I.  of  "  The 
School  Music  Review  "  (Tonic  Sol-fa) 

BOOK  XXXI. 

ACTION  SONGS 

161.  The  Little  Haymakers 

162.  Ride-a-cock-horse  . . 

163.  Little  Snowflakes  . . 

164.  The  Marionettes   . . 

{Jo  he  continued) 


J.  E.  West 
T.  Facer 
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NOVELLO'S  SCHOOL  SONGS 

EDITED  BY  W.  G.  McNAUGHT. 


A  COLIECTIOH  OF  ACTION  SONGS,  UNISON  SONGS,  DDETS,  TRIOS.  Ac,  FOR  TREBLE  YOIGES. 

Published  in  two  forms.  A.  Voice  Parts  in  Staff  and  Tonic  Sol-fa  Notation,  with  Pianoforte 
Accompaniment,  8vo  size;  B.  Voice  parts  only  in  Tonic  Sol-fa  Notation.  Where  no  prices  are  given 
under  B,  i^^^  A  Edition  only  is  published : — 


Schubert 
Mendelssohn 
W.  S.  Bennett 
Spohr 
Mendelssohn 
Handel 


BOOK  XXXII. 

SIX  CLASSICAL  SONGS 
]  66.  The  Fisherman 

168.  May  Song  .. 

169.  Forget  me  not 

170.  Rose  softly  blooming 

171.  The  First  Violet    . . 

172.  Come,  ever  smiling  Liberty 

BOOK  XXXIII. 

FIVE  SACRED  TWO-PART  SONGS 

173.  By  Babylon's  Waters      . .    H.  Smart 

174.  The  Lord  is  my  Shepherd 

175.  Come,  ever  smiling  Liberty  (in  G)  Handel 
167.  O  Lovely  Peace     ..       ..  „ 

176.  Eye  hath  not  seen  . .     Myles  B.  Foster 

BOOK  XXXIV. 

SIX  TWO-PART  SONGS 

177.  Pluck  ye  roses      . .       . .  Schumann 

178.  Spring  Flowers     . .       . .  B.  Haynes 

179.  Wanderer's  Night  Song  . .  Rubinstein 

180.  I  love  all  things     . .       . .  Pinsuti 

181.  Work  and  Play     . .    Myles  B.  Foster 

182.  Boatman's  Song    . .       . .        F.  Abt 

BOOK  XXXV. 

SIX  UNACCOMPANIED  TRIOS 

183.  Violets        . .       . .    H.  Elliot  Button 

184.  Summer  Longings  , .        H.  A.  Donald 

185.  Let  us  to  the  woods        . .  'H.  Knight 
Wake  up,  my  merry  masters  A.  Moffat 
The  Gnomes         . .       . .  ,, 
Hunting  Song       . .        W.  H.  Stuart 

BOOK  XXXVI. 

ACTION  SONGS 
When  the  May  is  blooming  A.  L.  Cowley 

189.  The  Fan  Drill  Chorus   A.  W.  Fletcher 

190.  The  Farmyard       . .    H.  Elliot  Button 

191.  The  Little  Fishers. .       . .  S.  C.  Cooke 

BOOK  XXXVII. 

SIX  CLASSICAL  SONGS 
102.  May  Dew    . .       . .       W.  S.  Bennett 

193.  Verdant  Meadows  (Verdi  Prati)  Handel 

194.  O  sunny  beam      . .       . .  Schumann 

195.  Slumber  Song       . .  Mendelssohn 

196.  Say  ye  who  borrow  (Voi  chesapete) 

Mozart 

197.  Who  is  Sylvia  ?     . .       . .  Schubert 

BOOK  XXXVIII. 

SIX  TWO-PART  SONGS 

198.  To  Victory  (Vocal  March)  G.  E.  Barwell 

199.  The  Bell  March     . .       . .  J.  Brabham 

200.  A  Contrast  . .        . .     W.  W.  Pearson 

201.  To  Sea  !      . .       . .    H.  Elliot  Button 

202.  Sleep,  pretty  Songster    Roland  Rogers 

203.  The  Fays'  Frolic   . .       . .        F.  Abt 

BOOKS  XXXIX.,  XL.,  XLI. 

Each  contain  Fifteen  Unison  Songs  from 
"The  Sunlight  of  Song"  (Parts  I.-III.)  .. 

{Melody  only,  both  Notations.) 


186. 
187. 

188. 
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BOOK  XLII. 

SIGHT  SINGING  STUDIES 
From  Vol.  II.  of  "The  School  Music 
Review"  (Staff  Notation) 

BOOK  XLI II. 

SIGHT  SINGING  STUDIES 
From  Vol.  II.  of  "The  School  Music 
Review  "  (Tonic  Sol-fa  Notation) 

BOOK  XLIV. 

EIGHT  UNISON  SONGS 
From  Vol.  II.   of  "The  School  Music 

Review "   

The  Quiet  Mind  . .  Henry  Smart 
A  Holiday  on  the  Rhine  . .  Schumann 
Rose  among  the  Heather  . .  Schubert 
The  Sharp,  the  Flat,  the  Natural 

Dr.  J.  F.  Bridge 

Industry  Dr.  Garrett 

The  Four  Seasons  . .  Frederic  Clay 
Sweet  Robin  Redbreast  A.  Scott  Gatty 
Coming  Spring  ..  ,, 

BOOK  XLV. 

SIX  TWO-PART  SONGS 
From  Vol.  II.  of  "The  School  Music 

Review "   

Waving  Forest,  Flowing  Stream  Silcher 
Slumber,  lovely  Child  . . 

The  Camovale   Rossini 

A  Lullaby  . .  . .  J.  L.  Roeckel 
Come,  ever  smiling' Liberty  ..  Handel 
Gentle  Swallow  . .       . .      Roland  Rogers 

BOOK  XLVI. 

SIX  TWO-PART  SONGS 

204.  Fairy  Life   F.  Abt 

205.  Mornmg    . .       . .    H.  V\^.  Schartau 

206.  All  must  be  well  . .         M.  B.  Foster 

207.  *The  Hermitage  . .       . .  Streabbog 

208.  Little  White  Lily..    H.  Elliot  Button 

209.  Buttercup  Land   . .      Roland  Rogers 

♦  French  and  English  Words. 

BOOK  XLVII. 

SIX  TWO-PART  SONGS 

210.  Bells  at  Eve        . .  . .        F.  Abt 

211.  The  return  of  May  H.  W.  Schartau 

212.  The  Butterfly's  Ball  M.  B.Foster 

213.  *Joyful  Echoes    . .  . .  Streabbog 

214.  Away  to  the  Sands  Roland  Rogers 

215.  The  Rain  Concert  W.  W.  Pearson 

♦  French  and  English  Words. 

BOOK  XLVIII. 

SIX  TWO-PART  SONGS 

216.  Cradle  Song        ..  Schumann 

217.  Welcome  Thou    . .       . .  Handel 

218.  The  Lotos  Flower         . .  Rubinstein 

219.  Night  has  passed  away  . .  B.  Haynes 

220.  The  old  Church  Bells    Roland  Rogers 

221.  Sweet  bird  of  Spring   W.  W.  Pearson 

{To  he  continued.) 
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